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I NT. BUS - MORNI NG

A hand rests quietly on the arnrest of a worn seat, there is
a scar forming onit froma recent burn. Shadows play across
it as mles are ticking by. The seat is reclined, a beat-to-
hel | cowboy hat pulled down over the eyes of a | anky man,
graying at the tenples. Long | egs, denimand | eather boots.
In the seat next to himis a |long case, which is chained to
his right wist. The bus is nostly enpty. Across the aisle
and a row back fromhima woman sits in the wi ndow seat. She
| ooks at himintently. Eventually he stirs, pulls his seat
into its upright position and shifts his hat back into it's
natural attitude. He sits still for a bit with his eyes
closed, letting themadjust to the bright sunlight before he
finally opens them

GVEN
Fi ft een.

SAUL
Ma' anf?

GVEN

Fifteen. The nunber of tinmes you' ve
adj usted your seat in the past half
hour. Every two m nutes.

| timed it.

SAUL
Confort is relative.

GVEN
The way | figure it you' ve travel ed
a half-mle farther than | have in
t he same anount of tinme just by
sitting in that particul ar seat.

SAUL
You have a strange sense of etiquette
when it comes to introductions.

GVEN
My not her always said | was a
di scerni ng and obstinate gnone.

SAUL
Your not her?
GVEN
My uncl e always said nmy nother needed
to keep out of the catnip. [|'m Gnen.
SAUL

Good to neet you Gaen. Call ne
| shrael .



GVEN
Seri ous?

SAUL
For now.

GVEN

Vell M. Mlville, as long as we're
on this big ol' whale of a bus I
guess | can live with that.

SAUL
(SAUL shifts in his
seat, folding one
| eg up so he can
face her nore
squarely.)
Vell, | guess..

GVEN
See? Every two minutes. A girl could
time an egg by you.

GVEN gets out of her seat and nobves to the aisle seat directly
across fromhim

GNEN ( CONT' D)
So, what's in the case?

SAUL
Bees. Hundreds of them Trained to
sting the lips of overly inquisitive
muppet s.

GVEN
You' re not nmuch of one for the truth,
are you?

SAUL
This is my vest, whence | keep ny
hand close. | don't know you ma' am

GVEN
Sonething I"'mtrying to rectify. It
hel ps when we all play by the sane
rules. No draw, no wild cards. And
' m bored. Bored bored bored.
You' re nore interesting than anything
else wthin arnms reach
Besi des, ny battery's dead. No nore
tiny conputer distractions.

SAUL studies her for a nonent and then | ooks out the w ndow.



SAUL
Nane' s Saul .

GVEN
I like |Ishmael better.
SAUL
To each their own.
GVEN
What happened to your hand?
SAUL
(1 ooking at his |eft
arm
Housewor k.
GVEN
| see. You know, | don't own nuch

but at least | own ny nanme. You don't.
It doesn't fit. Too Biblical

SAUL
That' s nice.

GVEN
That's settled. ['mgoing to cal
you Ishmael until that other nane
fits.

SAUL
And how wi Il you do that?

GVEN
Di scerni ng and obsti nate gnone.
["11 observe.

SAUL

Don't you think that m ght take a
bit longer than the tine we have

left us?
GVEN

Oh, |'m going where you are.
SAUL

| don't think so na'am Not to be
rude, but | don't think so.

GVEN
Cincinnati. The bus stops there.
End of the line.

SAUL grins to hinself



SAUL

Touche'

GVEN
You' re interesting. Not -that-
interesting. Besides, | already

know quite a bit about you.

SAUL
I think the | ady exaggerates.

SAUL shifts in his seat again and prepares to |ean it back.

GVEN
(pointing a finger to
her nose and noti oni ng
at his seat)
Sevent een

I NT. BUS TERM NAL - DAY

SAUL wal ks with purpose across the bus station. He spies an
of ficial and wal ks over to him says sonething to him and
the man notions towards a set of doors |eading outside.

SAUL tips his hat and nods his head, and wal ks towards t hem
GVEN neets himjust as he's wal king out to the taxi stand.

GVEN
Wher e next, |shnmel ?

SAUL
(not | ooking at her
and trying to spy a
t axi)
Gotta get ny horse.

GVEN
Uh huh. And |'ve gotta get ny hair
done. \Were you headed next?

SAUL
West Coast. M ght make a stop in
Reno.

GVEN
By taxi?

SAUL

| told you, |I've gotta get ny horse.

GVEN
You' re no fun anynore.

There's a pause as G/EN | ooks at him pondering.



GNEN ( CONT' D)
|'ve never been to Reno. Never been
to Vegas either. Don't think 1'd
like it. Too nmuch...um.." ' nuchness'.

SAUL
You should try it sonetinmne.
GVEN
Reno, or Vegas?
SAUL
Miuchness.
GVEN

(pointing at his case)
I shmael survived by floating to safety
on the coffin Queequeg had carved
for hinself.

SAUL
Hnm
GVEN
It's humd here. | hate hum d.

Have you ever wondered why peopl e
stay put in a place like this?
do. | love travel. | hate taxis.
Never around when you need one.

SAUL
| suppose the owners find nore
lucrative fare at the airport.

SAUL | ooks up and down the platformand sighs. He settles
down on a bench | engthw se and ki cks his boots up on the
arntrest. GWAEN puts her suitcase down on the ground in front
of his bench and sits down on it.

GVEN
You' d think I'd have had enough of
sitting for a while, wouldn't you?
Do you have any snokes?

SAUL
Don't snoke, sorry.

GVEN
Neither do I. You just |ook the type.

SAUL
When the first taxi gets here, you
can have it. I'lIl wait for the next.



GVEN
Thanks, but no. |'ve got a rental
car reserved around back. You want a

lift?
INT. GAEN' S CAR - DAY

Saul and Gaen wind through city streets in her rented yell ow
sedan.

GVEN
...So that's what | get for taking
in strays. M sister had to get a
rabi es shot, ny uncle nade ne work
all summer to get enough noney to
repl ace the aquarium and ny nom swore
of f ground beef for three nonths.

SAUL
Are you sure you know where you're
goi ng? You' ve m ssed three turns.

GVEN
No, you're w ong.

SAUL
| don't think so.

GVEN nakes a sharp left down an alley.

GVEN
as my nom al ways said, 'two wongs
don't make a right, but three lefts
do'. We're here.

GVEN pilots the car onto a back street and pulls up to a
| arge concrete Quonset hut with a nmetal retracting door. She
stops the car and turns it off.

SAUL
Vell 1"l be...
GVEN
You flatter.
SAUL
...glad when you're out of ny hair.
GVEN
No, -I'm the one with the hair

appoi ntnent. You're the one with the
horse. Wiich | want to see, by the
way.



SAUL
I f you mnust.

EXT. GARAGE - DAY

SAUL gets out and cones around the front of the car. GAEN
opens her door and swings a |leg out. He goes over to the
manager's door next to the main gate and keys in an access
code on a beat-up security pad. The office door clicks open.

SAUL
Wait here.

GVEN stands up and shuts her door by |eaning back against it
in a hal f-pout before she is distracted by some birds fighting
over worns in the |ot next door. There are sone clatters

and bangs frominside the garage, then the main door rattles
open, sending the birds scattering. GAEN stands up and | ooks
i nside. SAUL appears out of the darkness and notions her

i nsi de.

GVEN
Strange place to keep a horse.

SAUL wal ks over to a car covered by an old burlap drop-cloth.
He grabs it by a corner and with a snap pulls it off,
revealing a |l ess-than-pristine '67 Mistang. He wal ks around
it, checking the tires, running his fingers along the contours
of the fenders.

SAUL
Just as | left her.
GVEN
| personally was betting on a
Pal omi no.
SAUL
(opening the driver's
si de door)

Maybe you shoul d stay away from Vegas.
SAUL produces a key chain fromhis pocket and rifles through
themuntil he finds the right one. He unlocks the case from
his wist and wal ks around to the trunk. GAEN follows him

He opens the trunk and starts to place the case in it, then
stops and | ooks at GVWEN.

SAUL ( CONT' D)
Do you m nd?

G/EN | ook at him taken aback.



GVEN
Un..no, no not at all.

GVEN st eps back, | ooks into the car and slips into the
driver's seat.

I NT. MJSTANG - DAY

She | ooks at herself in the mrror, grabs hold of the steering
wheel . She then rummages around i n her purse.

GVEN
Ni ce car. You shoul d take better
care of it though. Not exactly a
showpi ece. |Is that an 8-track player?

SAUL
She's not neant to be. Alot of mles
have passed under these wheels.

GVEN
Hmn Still. | suppose character
outlives beauty anyway. Tine w ns
that race every tine.

She checks herself in the mrror again, |ooks troubled for
the briefest of nmonents and gets out of the car.

I NT. GARAGE - DAY

She wal ks to the center of the floor and | ooks around the
garage. There are a |lot of old pieces of hardware,
unidentifiable bits of machinery, all decaying and dusty.
There is an old desk in a corner under a hanging bulb with a
beat up netal reflector barely housing it. She wal ks over
toit while SAUL fiddles around with something in the trunk
She turns on the light and sits at the desk. It is sparse,
a couple of old paid invoices, a phone with a dial onit, an
assortment of odds and ends in little alcoves and niches in
an open shelf sitting on the desk.

GVEN
You have sone interesting cubbies in
t hese hol es.

She finds an ol d pocketknife, a plastic box full of old bottle
caps, a paperback nystery novel that, though dust-covered
appears to have never been opened. There are bolts and spark
plugs, a set of |edgers dating back 25 years, a |large stack

of state maps neatly arranged al phabetically and inpeccably
folded, a netal oil spout and an ol d photograph partially
tucked under the |l owest shelf. She pulls it out and | ooks

at it, another troubled | ook crosses her face.



GNEN ( CONT' D)
Is there a Ms. |Ishmael ?

SAUL
Excuse ne?
GVEN
(she puts the photo

back)
| don't get it. This place. Looks
i ke nobody's been in here for years.
But the power's still on.
Utilities nust be getting paid. You
haven't been here in a long tine,
have you?

SAUL
No. No | haven't. Priorities.
Conmi tments. Prom ses.

GVEN
Ah, | -knew it! There's a story
here. | can usually snell a good

story fromtwenty paces. You' ve been
oozing it since | saw you at the bus
station in Philly.

SAUL
| don't think I have any nore
narrative in me than the next guy.

GVEN
Seriously. Have you | ooked at
yourself lately? If it wasn't a
good story, it would have at | east
been a di me novel .

SAUL
(shutting the trunk
and wal ki ng over to
her)
Time for you to go. |'ve got to get
on the road.

GVEN
Your hospitality matches your penchant
for the truth.

SAUL
I mean no disrespect, and | do
appreciate the ride. But |I've got to
get going. It's a long drive and |I'm
on a relatively tight schedul e
already. Let's say | owe you one.
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GVEN
| don't know if | Iike having you
owe nme anything, but as ny nother
al ways said, 'give "emthree chances
and they' ||l surely spill the coffee.’

SAUL
| haven't given you three...

GVEN
| usually don't like being owed
anyt hi ng by anybody, but you never
know.

SAUL
That's a change. | thought it was
supposed to work the other way around.

GVEN
That woul d be boring. And predictable.
"' m never predictable.

GVEN st ands up, shakes his hand and sm | es.

GAEN ( CONT' D)
| have a feeling I'll be seeing you
agai n. Safe journeys, |Ishmael. |
hope you find a safe port.

She turns and wal ks out of the garage, hops in her car and
pul I s away without another glance. SAUL |ooks after her,
shakes his head. He wal ks back over to the desk to sort

t hrough sone of his maps. He selects a few and then reaches
for the light. Just as his hand touches the chain he sees

t he just-exposed corner of the photograph. H s hand stops,
and then drops down to al nost touch it, but he doesn't. He
just lets it sit where it is. He turns out the Iight and
wal ks back to the car.

EXT. CTY H GIWAY - N GHT

A shiny bl ack Dodge Charger roars through the night. The
city it drives through is unidentifiable, but there is a
huge amount of industry as far as the eye can see. Fires
bel ch into the sky frominpossibly high snokestacks, there
are wel di ng sparks and construction on what appears to be a
conpl ex of new skyscrapers. The sparks and flanes refl ect
madly off of the hood and fenders of the car.

I NT. DODGE CHARGER - NI GHT

STETSON crui ses along, a tight - but not necessarily

unpl easant - smle on his face. He is wearing shades and is
al so dressed in black, the red and blue glow fromthe
dashboard lights are the only illum nation
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On the radio Johnny Cash is singing "Ring of Fire". After a

nonment STETSON presses a button on the wheel,
out and a phone begi ns ringing.

SECRETARY

the radio cuts

BD and E, how may | direct your call?

STETSON
It's Stetson. Get ne Barron

SECRETARY
M. Barron is busy at the...

STETSON
Get me Barron. Now.

There is a slight hesitation, then...

SECRETARY
One nmonent pl ease.

The phone goes on hold and a brief MJZAK version of "The
Grl fromlpanema" plays. Then there is a sharp 'click'.

BARRON
This better be good.

STETSON
| know where it is.

BARRON
Tell ne.

STETSON

"Il have news for you in a couple
of days. M standard rate applies?

BARRON
O course.

STETSON
That's all | needed.

STETSON clicks off the phone and Johnny Cash resunes. He

grins and pushes down on the accel erator.

EXT. CTY H GIWAY - N GHT

The Charger growls away into the dark night. Lighting flashes

in the distance.

I NT. GARAGE - DAY

Asleep in a lowslung folding chair, BlIXBY dozes. He is a
wiry and grizzled man with a scrub-brush beard and wi | d,
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curly salt-and-pepper hair. An odd stack of auto nags, guitar
catal ogs and tennis digests sit on the counter behind him
The garage is resplendent in 50's gas-station nmenorabilia,
not so nmuch because it's cool as that it's been there that
long. SAUL pulls up outside the garage in his Mistang. He
gets out of the car and saunters up to BI XBY. He stands
there for a noment taking in the scene, then kicks BI XBY on
the sole of his shoe.

SAUL
Bi xby! Bi x! Hey, wake up man

Bl XBY opens his eyes, |ooks up at SAUL and shuts them again.

Bl XBY
OCh. It's you.

SAUL
Need an oil change. And give her a
once-over. She's feeling a bit

sl uggi sh.

Bl XBY
Aren't we all. | should charge you
extra. | was having a magnificent
dr eam

SAUL

| really don't want to know.

Bl XBY
(openi ng one eye)
| was gonna take W nbl edon. Was about
to beat Nadal in straight sets. Dam
it man, why do you have to be such a
spoi |l sport?

SAUL
Aw, you know me, Bix. It's nmy way.
Let me help you up and we'll nake

sone coffee.

Bl XBY
["1l help nyself up! You bring your
car into bay 2 and | eave the coffee
outta it. Whaddaya think I am drunk
or sonet hi ng?

SAUL
| nmeant for ne.

Bl XBY
OCh. Oh. Never mind. Go get your dam
car.
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SAUL turns to get the car.

SAUL
Good to see you again, Bix.

I NT. GARAGE - DAY

Bl XBY has the Mustang up on the rack and proceeds to change
the oil. He pulls the plug fromthe bottom of the car.

Bl XBY
Hm Looks a little thick. How |ong
has it been Saul ?

SAUL
Si xt een years.

Bl XBY
Dam! Heh. The oil in your car is
old enough to drive itself to a rea
gar age.

SAUL
Yeah, that kinda paints the picture,
doesn't it?

Bl XBY
I"msurprised you still own the old
girl. Nostal gia?

SAUL
I'"ve got to nmake a delivery Bix.
One | ast delivery. Then |I'm done.

Bl XBY
Talk if ya wanna. Pass ne the coffee.

SAUL pours BI XBY a cup of coffee froman old netal electric
cof feepot and passes it up to him He | ounges back down in
the chair.

SAUL
You ever stop and ask yoursel f why
you do what you do?

Bl XBY
Every waki ng m nute.

SAUL
What do you do about it?

Bl XBY
| find solace in the here and "now
and t hen".
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SAUL
(pointing at the car)
So you think you can keep her running
for one last cross-country dash?

Bl XBY
| dunno. This ol' car isn't what she
once was. | can fix all the visible

bits. It's the parts you can't see
that worry nme. Tell ya what, take
me with you.

SAUL
Love to Bi x, not possible.
Bl XBY
And why not? Car's got four seats.
SAUL
What about your busi ness?
Bl XBY
Look around you Saully, not exactly
boonmi ng at the nonent. Besides, |'d

like to get out west one nore tine.
It'd be like old days.

SAUL
Yeah. Yeah, it woul d.
Bl XBY
Look. you have no choice. |I'm com ng

along for the ride or you can fix
this piece of junk yourself.

SAUL starts to rebut, and then reconsiders.

SAUL
Gk t hen.

Bl XBY
| knew you'd come around to ny way
of thinkin'. Pass ne that wench.

EXT. H GHWAY - AFTERNOON

The bl ue Mustang drives along the hi ghways headi ng t hrough
the city, the sun is high in a brilliant blue sky. Sunlight
reflects hot off the glass and nmetal of the buildings of the
skyline. Traffic is mld and SAUL and BI XBY settle in for
the first leg of the trip. Soon they have left the city
behi nd and wi nding roads | ead west into |Indiana and beyond.
The trip has begun in earnest. Eventually the sun starts to
drop towards the horizon.
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I NT. MJUSTANG - EVEN NG

Bl XBY is nunching on a bag of chips with a bottle of
strawberry mango tea wedged between his knees. SAUL drives
silently, seat tilted back a little further than practical.
He appears relaxed. They hit a bunp and BI XBY squeezes the
bottle a little too hard. Drink burbles up out of it and
dri ps down his hand. He puts the bottle between his knees
and wi pes off his hand with a wet-nap fromthe gl ove box.

Bl XBY
Damm it Saul, of all the accessories
you coul d have picked up for the
trip, a cup holder would have been
ni ce. These plastic bottles ain't
exactly robust.

SAUL
It's all in howyou do it Bix. For
exanmple, you'll notice | deftly wedge

ny bottle between the seat and the
handbr ake. Cup hol ders are for

si ssi es.
Bl XBY
Then paint ny nails and call ne Sue
Ellen. | hate having wet knees.
SAUL

Pretty in pink, you're not.
SAUL | aughs and just drives for a nonment before continuing.

SAUL ( CONT' D)
So tell me Bix. What the hell have
you been up to all these years?

Bl XBY
You' ve pretty nmuch seen it. Keepin'
t he garage goi ng.
Keepi ng the | ocal green grocer's
malt beverage section afl oat.
Selling arns to the Canadi ans. You
know the drill.

SAUL
No, there's nore to it than that. |
really expected to hear you had split
years ago.

Bl XBY
Naw | like it here. Good for ny
conpl exi on

SAUL turns and | ooks at himas BI XBY | ooks out the w ndow.

15.



Bl XBY ( CONT' D)
You know how it was. | just couldn't
clear out. It seened wong sonehow.
It seened |ike soneone had to stay
around, you know? Preserve the nenory,
or sonething. You sure left in a
hurry.

SAUL doesn't respond.
Bl XBY ( CONT' D)
So what the hell are we, and notice
| say WE, delivering? You never did
say.

SAUL | ooks around, fishing for sonmething to say.

SAUL
How ' bout Benjam n Franklin's
t el escope.

Bl XBY

(pausi ng and | ooki ng
at SAUL with a runpl ed
expr essi on)

Benjami n Franklin's tel escope.

SAUL
Yep.
Bl XBY
Wher e?
SAUL
Vst .
Bl XBY
And that's inportant.
SAUL
Yeah. Yep. As inportant as anything
iS.
Bl XBY
.
SAUL
(Waiting for the rest)
Wl |, that was easy.
Bl XBY

Li ke you said, sonetinmes you just
gotta roll with it. You just |enme
know when you want to tell ne what
we're real ly doing.
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17.
EXT. BUS STATION - N GHT

The bl ack Charger idles outside of the bus station SAUL and
GVEN arrived at earlier in the day. A post-rain m st hangs
inthe air. Hazard lights on and tail |ights gl ow ng, both
reflecting off of the gloss-black rain slick pavenent of the
termnal. A couple of tired souls huddle on a bench on the
platform Stetson wal ks past them eyes connecting with
each. They | ook nmonentarily startled, a brief shot of
adrenal i ne coursing through their system

After STETSON enters the building, they huddle a little nore
cl osely together.

I NT. BUS STATION - N GHT

STETSON wal ks i n nmeasured paces across the floor. A tight
and strangely unpl easant smle crosses his |ips as he sidles
up to the counter. He pulls the constant toothpick out of
his nmouth, and gestures with it to the attendant.

STETSON
What time do you have?
BUS CLERK
Hal f - past one.
STETSON
You | ook tired. Double shift?
BUS CLERK
Yeah. Yep. Every little bit helps.
STETSON
I"msure it does. Can | ask you a
guestion?
BUS CLERK
Shoot .
STETSON
(chuckling to hinself)
That' ||l happen soon enough.
BUS CLERK
Excuse ne?
STETSON
This afternoon. Bus cane in from
Philly.
BUS CLERK

Li ke it does every other day.



STETSON
(pulling a photo out
of his breast pocket,
which is only seen
by the clerk.)
Do you recollect this particular
person?

The clerk | ooks at the photo, only for a nonent.

BUS CLERK
What's in it for nme?

STETSON
Maybe | won't blow this place up

The BUS CLERK' s eyes open wi de.

STETSON ( CONT' D)
I"mkidding. Sorry. It's been a |ong
day. My friends keep telling me ny
sense of hunor needs. .. honing. How
"bout twenty bones?

BUS CLERK
Make it fifty.

STETSON
Hard bargain for a sinple answer.

BUS CLERK
Like | said. Tinmes are tough
Grl's gotta nake some green

STETSON
Fai r enough.

STETSON pulls a $50 bill out of his pocket and drops it on
the counter without taking his eyes off the BUS CLERK

BUS CLERK
Yeah. | seen this one. Hard to m ss,
if you know what |'m sayin'.

STETSON
There is a rather distinctive style
there. 1'll give you that.

BUS CLERK

Left here around one. P.M, that is.

STETSON
Bus?

18.
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18

19.

BUS CLERK
Car. Sonething fromthe 70's
Yellow. Big sedan. |I'mnot so good
with cars.

STETSON
Headi ng?

BUS CLERK
Who can tell? But they left through
the main drive, went west right after.
Big city, could have gone anywhere
after that.

STETSON
West. Good enough. Thank you.
You' ve been very hel pful.

STETSON turns on his heel and wal ks away fromthe counter,

t he unpl easant smle replaced by one of m schievous joy. He
exits the building out the sane door that SAUL used 14 hours
earlier.

EXT. BUS STATION - N GHT

As STETSON exits the building, he turns and sits down on the
sane bench that SAUL did, next to the two peopl e he spoke
with on his way in. The couple of tired souls |ook his way
and seemto shrink away fromhim STETSON i gnores them
conpletely. He sits bolt upright, eyes closed, breathing
steadily. He gently places his hand on the bench handrail,
and turns his head slightly, as if he's heard sonethi ng.
Then he sniffs the air tentatively. He then sniles, opens
his eyes and wal ks back over to his Charger. GCetting in, he
guns the engine, and with a runble, the car slides back onto
the street. He gives it the gas and the engi ne roars.

EXT. H GAWAY MOTEL - NI GHT

A truck roars past the canera, revealing several sem s and a
hal f -dozen wel | -worn cars grace the parking | ot of a neon-
signed notel. A sign in the window flashes "w never clos
and anot her one clains 'vacancy'. SAUL's Mustang is parked
out side one of the single-story roons. Across the street a
| ocal bar buzzes with al cohol -fogged irrel evance.

INT. BAR - NI GHT

SAUL AND BI XBY sit at a table in the mddle of the room An
ol d jukebox in the corner plays an unidentifiable tune, but
a few drunken dancers wave beer bottles around and stagger
agai nst each other. There are a handful of folks at the
bar. At a nearby table one nore smartly dressed than the
rest, wearing a pork-pie hat with a baby-blue hatband is
playing cards with a couple of locals. He scrutinizes the
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pair as he plays. SAUL and BI XBY sit with a bottle of whiskey
bet ween them and three shot glasses on the table.

Bl XBY
Dam j ukebox. | hate | oud bar nusic.
Ruins the way a good buzz saturates
t he psyche.

SAUL

How many of those are you gonna drink?

Bl XBY
Enough. Pl us one.

SAUL
Morning's going to conme mghty early.
I"mnot hauling your hairy ass out
of bed.

Bl XBY
You' ve got nothing to worry about.
| don't sleep so well these days. |
notice you haven't touched yours

yet.
SAUL
Beer's been enough. Waiting for the
ri ght vibe.
Bl XBY
When did you turn all hippie on nme?
SAUL
When did you turn town drunk?
Bl XBY
| -AIN T- drunk!!! Dammt man, can't
a fella have a well nanicured vice
anynore?
SAUL
(taking a drink from
hi s beer)
O course not. |ll-mannered vices or
none at all.
Bl XBY
So. how 'bout sonme cards? And beer
nuts. | need beer nuts.

Bef ore SAUL can answer Bl XBY gets up and heads over to the
bar. SAUL takes another drink fromhis beer, and | eans over
to tap the bottle of whiskey with his finger tip. He | ooks
over at the table of nen next to him The smart-dressed one
nods his way, as he turns his head.
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SAUL nods back and continues his perusal of the bottle.

Bl XBY finally returns dropping a big bow of beer nuts between
them but no deck of cards. He gives the bartender a sidel ong
| ook.

Bl XBY ( CONT' D)
Who ever heard of needing a deposit
for a deck of cards?

SAUL
It's a strange world, Bix. Before we
turn in...

SAUL reaches for the bottle and pours a shot into the third
glass. He tips his hat to Bl XBY and offers a toast

SAUL ( CONT' D)
To the future - that we don't take
it for granted.

He downs the shot quickly, and then picks up the extra gl ass

SAUL ( CONT' D)
And to the past - that we don't expect
too nmuch fromit.

Bl XBY
To the future. The past. The pretense.

The sharp-dressed man and his conpani ons seemto have finished
t heir game. The conpani ons wave himoff and get up, |eaving

hi mal one to collect his winnings. He quickly gets up and
sidles up to SAUL and BI XBY's table. He pulls up a chair,
spins it around and takes a seat, propping one el bow on the
tabl e and dropping a deck of baby-bl ue-backed cards on it.

JACK
Gentlemen! Mght | join you? | didn't
nmean to eavesdrop, but | understand
you were | ooking for a deck of cards.

Bl XBY
| don't recollect inviting you to
the table.
JACK
(to SAUL, ignoring
Bl XBY)

| heard you speak of the past, the
future. Did you know, sir, that a
poker hand can be read just as readily
as the tarot?

He fans the cards out, shifts them between fingers, deftly.



JACK (CONT' D)
Fortunes can be told by those that
can read 'em

SAUL just stares at him

SAUL
Are you offering a game, or a seance?
|"ve got no use for one of them

JACK
Poker .

SAUL
Vel |l . Wiy not.

JACK
For sone nen, you'd be surprised at
how slight the difference is.

SAUL nods to BI XBY and they start to get up. JACK stands
qui ckly puts his hand on each of their shoulders, lightly
and then pulls themoff when both shoot hima | ook.

JACK ( CONT' D)

Gentl emen, mny apologies. | don't

nmean to drive you off with
ny...eccentricities. I'm seeking

sone sport before turning in, and
you're mnmy last hope. I'mnot a polite
man, but 1'll say it anyway.

Pl ease?

SAUL sits back down and stares at the strange nan.

JACK (CONT' D)
Good, good. The gane is sinple.
Five cards, no draw. One down, three
up, final card dowmn. WIld cards. Let
me see. Jokers, One-eyed Jacks, the
Man with the Axe and a natural pair
of eights. Quick. Painless. (grinning)
Vel |, nostly painless. Depends upon
how sensitive the wallet is.

SAUL
Awful lot of wild cards. Any limts?

JACK
| just go with what nmanifests itself
inny brain. Limts? Watever the
gane wi || bear.

22.
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SAUL
(noddi ng)
Shuffl e the deck.

JACK deftly shuffles the deck, obviously sonething he's done
many, many tinmes before. SAUL sits back in his chair, not
taking his eyes off of JACK' s.

JACK
(1 ooki ng at BI XBY)
Are you in?

Bl XBY
No. My nother didn't raise any stupid
chi | dren.
JACK
Pity. What's your excuse then?
SAUL
May | cut?
JACK

But of course.

SAUL, still looking JACK in the eye, reaches out and cuts
the deck twice, leaving three piles on the table. JACK picks
themup in a m xed order, then deals the first two down cards.

Bl XBY
So, you the passing-through type, or
are you just local color?

JACK
According to nmy ex-wife I'mnore of
a scent, and not a conplinentary
one. Naw, |I'mjust here on a job.
You interested?

SAUL
Not at all.

JACK
Hrm Maybe you should be. No matter.

JACK deal s the next two cards, face up on the table. SAUL
draws the ace of spades, Jack draws the queen of hearts.

JACK (CONT' D)
You have the dark one watchi ng over
you. | have the lovely lost |ady. |
i ke ny conpany better. Your bet.

SAUL puts three twenty dollar bills on the table. JACK sighs
and rolls his eyes a bit, then puts down the same froma wad
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of cash he seem ngly produced out of thin air. SAUL takes
the noment to look at his down card. It is an eight of hearts.

JACK deal s the next card. SAUL receives an eight of clubs,
JACK recei ves an king of dianonds.

JACK (CONT' D)
| wonder who's story these cards are
telling tonight. My pair against
not hi ng. You're kinda on your own
her e.

JACK pulls five hundred dollar bills and drops themon the
table. SAUL reaches into his wallet and pulls out five
hundred in twenties and fifties. BIXBY watches on in quiet
di sapproval .

JACK deal s the next card. Ace of clubs to SAUL, jack of
hearts to hinself.

JACK (CONT' D)
Ahhh. My nanesake. One-eyed Jack

Bl XBY
Looks |i ke you've got two to ne.
JACK grins and taps on his right eyeball. It nakes a clicking
sound.
JACK

G ass. (then to SAUL) You're

out nunbered here. Three of a kind
showi ng. But are they? Are they?

That m ght be a phil osophi cal question
to consider. | see your future,

right here. One will play you, one
will own you, one will save you. |

can sense it.

SAUL
| see cards. You gonna bet on thenf

JACK | ooks at SAUL with a little disgust.

JACK
No need to get all uppity, |I'mjust
tying to add a little interest to
the game. And here | took you for a
gent | eman.

SAUL
As |l ong as you don't take ne for a
fool. Deal the last card.
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SAUL doesn't take his eyes off of Jack's. Jack does the
sane - and deals the final two down cards.

JACK
It's still ny bet.

JACK reaches to look at his final down card, but SAUL reaches
across the table and stops his hand.

SAUL
No | ooking. And yes. It's your bet.

JACK gets an enormous grin on his face.
JACK

Oh...|l take it back. You -are- a
gent | eman.

JACK sits back in his chair and considers. Then he throws
another five hundred on the table. SAUL conplies, and raises.

SAUL
Your five hundred. And fifteen hundred
nor e.
JACK smirks.
JACK

Your fifteen and anot her thousand.
Bl XBY | ooks at SAUL in anazenent.

Bl XBY
How much are you carrying???

SAUL ignores himand | eans back in his chair, adding one
|ast pile to the pot.

SAUL
Cal I .

JACK | eans forward and steeples his fingers in front of his
lips.

JACK
Now we see.

JACK turns over his first down card - a joker

JACK (CONT' D)
That's four of a kind right there.

He cocks his head to the left, expecting sonme kind of reaction
from SAUL. He gets none. Then he turns over the other card.
It's the second joker.
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JACK (CONT' D)
Wl | there you have it. That woul d
be five queens. Al for the |ove of
a pair of jokers.

Bl XBY bristles at the jab but SAUL ignores it. He sinply
turns up his first down card - the eight of hearts, and his
second down card - the ace of hearts.

SAUL
Unless |'m m staken, five aces beats
five gueens.

JACK | ooks at the table and his wide snmle narrows ever so
slightly, his eyes harden al nost inperceptibly. He pushes
his chair away fromthe table, then stands up. BIXBY tenses
as if there is going to be a fight. JACK | ooks at him hard
for a moment, then lightens up, the friendly smle flow ng
back across his face.

JACK
Dead man's hand...yet not. Fate plays
it's own hand here ny friend.
I"malways intrigued by the whi m of
t he deck. (reaching down and arrangi ng
first SAUL's cards, then his own)
You sir...you. You've |ost sonething,
but it hides in plain sight. Jack
tells the fortune. The King hol ds
all the cards, but doesn't knowit.
The Queen, she is not what she seens,
and will be your ruin. (then smling)
O mne.
Li ke | said. They never lie, but
sonetimes reading themis difficult.
Vell. Well. (he sweeps the cards
into his hand and pockets the deck)
Goodni ght, gentlenmen. Goodnight. |
feel certain we'll be seeing each
ot her again, after a fashion.

JACK turns and wal ks away wi t hout anot her word.

Bl XBY
That was damm pecul i ar.

SAUL casually collects his w nnings and pockets them

SAUL
Yep.

SAUL wal ks over and pays the bar tab, then the two of them
| eave the bar.
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EXT. H GAWAY MOTEL - NI GHT

SAUL wal ks into the hot night. The street is quiet and they
seemto be the | ast ones | eaving the bar. They cross the
road, back to the notel.

SAUL
How | ong have you known ne Bi x?

Bl XBY
Two or three hundred years.

SAUL
(chucki ng)
Feel s that |ong, does it?

Bl XBY
Yep.

SAUL
And | seem li ke a sane individual?

Bl XBY
Most | y.

SAUL
Bix, |"'mgetting old. I feel it in
ny bones. Everything is grey, subtle.
Quiet. | don't know. The world keeps
spinning but | stand still.

Bl XBY
Has this got something to do with
the trip?

SAUL
Ever yt hi ng.

Bl XBY eyes him

Bl XBY
I's there sonething you wanna tel
me?

SAUL | ooks down the road.

SAUL
You ever do something that ain't
qui te kosher Bi x? Even when you can
ook at it fromthe proper angle and
justify it?

Bl XBY
You' re assumng | have that kind of
consci ence.
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Bl XBY doesn't say a word, and waits for himto continue.

SAUL
Knock it off, you know what | nean.

SAUL ( CONT' D)
The package. The thing we're
delivering. | stole it.

28.

Bl XBY starts to comment but SAUL silences himw th a gesture.

SAUL ( CONT' D)
It was mine to begin with. | lost it
in a noment of stupidity. It took me
five years to find it again. A long
time ago | nmade a pronise, and we're
maki ng good on it. Just to be up
front with you, I wouldn't be at all
surprised if the recent owner won't
try to retrieve it. Kinda been
wat chi ng over ny shoul der since
| eavi ng Pittsburgh.

Bl XBY

Man, that is so not your speed.
SAUL

Ch, | don't know. I'mnot exactly

squeaky cl ean on the best of days.

Bl XBY
What the hell is it? The gol d-pl ated
spitoon of Edward Teach?

SAUL
Alittle porcelain box. Once owned
by a queen.

Bl XBY
Mrhm

SAUL
| just want to get to the coast and
be done with it.

I NT. HOTEL ROOM - MORNI NG

SAUL is woken up by a grinding,
squints his eyes at the clock,
sound persists, comng fromvery nearby. He finally gets
out of bed, pulls his jeans and boots on,
slips it on without buttoning it.
remains snoring in the chair he collapsed into the night

bef or e.

wheezi ng engi ne sound. He
tries to lay back down.

The

grabs a shirt and
He wal ks out si de.
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29.
EXT. HOTEL ROOM - MORNI NG

As SAUL wal ks into the daylight, he holds his hand up over
his eyes, wincing a bit and nuttering to hinmself about strong
liquor and how it's maybe not the best idea anynore.

He wal ks towards the sound and di scovers a yell ow sedan parked
next to his Mustang. Steam has just begun to roll out of the
engi ne conpartment. The vehicle owner is cranking the
ignition for all she's worth.

SAUL
Isn't it alittle early to be naking
this much noi se?

SAUL takes a couple nore steps around the front of the car
and stops dead in his tracks. Sitting in the driver's seat
is GAEN, staring at the console in utter disgust. She | ooks
up at SAUL as she's tal king.

GVEN
| can't figure out what's going on,
it worked fine last..... | shmael 221!
SAUL

What in the nane of all that's holy
are you doi ng here???

I NT. COFFEE SHOP AT THE MOTEL - MORNI NG

SAUL and GAEN sit opposite each other, pot of coffee between
them GWEN | ooks directly at SAUL as he | eans back, stirring
his cup | ackadai sically.

GVEN
Smal | worl d.

SAUL
It would seem so.

GVEN
| wonder what the odds are. | nean
really - crazy!

SAUL
Yeah. The world can be a funny old
pl ace. Come on Gaen, what are you
doi ng here?

GVEN
Headi ng west, young nan.

SAUL
Real | y.



GVEN
Really. |1 don't think you've quite
earned the story of ny life, but
let's just say that things got
conpl i cated enough where | was that
|"ve decided to change where | am

SAUL
| can relate to that, | suppose.
Wiere west ?

GVEN
| don't know, really. | just have

the urge to see the sea, see?

SAUL
There's another one that is a helluva
| ot closer to where you started.

GVEN
Not the sane, sonmehow. | don't know,
kind of hard to explain. |I'mdrawn

there. It's kind of like I

have- to go there. \Wat about you?
You still have that case full of
bees?

SAUL
(noddi ng and taking a drink of his
coffee) 1've got sone business with
the Pacific nyself.

GVEN
Geat minds. Do you still fidget in
your seat every two mnutes?

SAUL
Do you still give lifts to strange
men?

GVEN

Strange nen are nore fun. Ask any
girl.

SAUL
VWll. | hate to cut this short, but
|'ve gotta get going. Long drive
still ahead.

GVEN
Bef ore you go could you | ook at ny
car? | don't know from cars.

SAUL
Sorry, can't help there. Not ny area.
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GVEN | ooks frustrat ed.

SAUL ( CONT' D)
(conti nui ng)
...but | happen to know soneone.

GVEN gi ves SAUL a qui zzical |ook.
| NT. HOTEL ROOM - MORNI NG

Bl XBY still lounges in the chair he crashed in the night
bef ore, one arm fol ded across his chest, the other dangling
over the edge of the chair. H's breathing is deep, on the
edge of snoring. SAUL opens up the door and bright norning
light fills the room He wal ks over to BI XBY and kicks his
shoe. GVEN follows himin.

SAUL
Hey Bi x, rise and shine. Got a
custoner here for you.

Bl XBY stirs, then slowy unfolds into an enornous yawni ng
stretch. He scratches his stomach and the back of his neck,
not yet opening his eyes.

Bl XBY

| don't work on Sundays.
SAUL

It's Tuesday.
Bl XBY

Ah. There's that.

Bl XBY opens his eyes and | ooks around, registering SAUL and
t hen seeing GAEN. He cl oses his eyes again.

Bl XBY ( CONT' D)
Cone back in an hour.

SAUL
Bi xby, meet Gmen. | shared a bus
with her once. Car trouble. You
willing to give it a | ook?

Bl XBY | ooks at SAUL with annoyance, then over at G/AEN

Bl XBY
| suppose it couldn't hurt.

BI XBY finally rises out of the chair and trips over his own
shoes. G oaning, he sits back down and starts to |lace them

up.
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Bl XBY ( CONT' D)
You gotta get nme coffee. Mss Gnen,

pl eased to neet you, |I'msure. You
show ne to the patient and we'll see
what ' s what .

GVEN

Thank you, M. Bixby. | do appreciate
it.

Bl XBY
No...that won't work. Never "M.",
just "Bixby". A man's gotta have
st andar ds.

EXT. HOTEL PARKI NG LOT - MORN NG

Bl XBY pokes around under the hood of GMEN s yell ow sedan
parked next to SAUL's Mustang. He whistles quietly to hinself.
GVEN stands by wat ching, SAUL cones up behind her with a

tall cup of coffee.

SAUL
How goes it?

GVEN
| don't like the sounds he's making.

SAUL | ooks at the car.

GAEN ( CONT' D)
Not the car. Bixby. He's not
i nspiring confidence.

SAUL
Don't worry about the sound effects.
It's the story that's inportant.

Bl XBY
This story is tragic. Shakespeare
woul d approve.

GVEN
What do you nean?

Bl XBY
I think your car has been nurdered.
Poi soned. Stabbed. There may even be
witchcraft.

GVEN
What ??7?
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Bl XBY
No, no kidding. And I think I have
an idea of who did it.

Bl XBY, w thout | ooking at either of themreaches down and
pl ucks somet hing from down inside the engine. He holds up a
playing card. It's the Jack of Hearts.

SAUL
Well then. Look at that.

GVEN
| don't understand - does that nean
sonet hing to you?

SAUL
W had a little encounter with a
gentl eman | ast night. You could say
that's his calling card.

GVEN
And you think he did this?

SAUL
Can't say for certain, but maybe.
He | ost a chunk of change, maybe
this was some kind of payback.

GVEN
So what - you mix it up with sonmeone
and they fucked up My car? Wat Kkind
of sense does that nake?

SAUL
Guess he made a m st ake.

GVEN
You' ve got to be kidding ne.

SAUL shrugs, but is |ooking at GAEN curiously. GMAEN quietly
fumes for a nonment | ooking from SAUL to the engine to Bl XBY
and back again. She suddenly brightens up and a smle returns
to her face.

GAEN ( CONT' D)
Silver |inings.

She wal ks to the back of her car and opens the trunk.

SAUL
Silver |inings?
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GVEN
(poki ng her head from
behi nd the car)
Yeah. Silver linings. O open w ndows.
You know. Door cl oses, w ndow opens.
In this case, hood cl oses, trunk
opens.

SAUL
I"mnot follow ng you.

GVEN
You don't have to follow ..

GVEN pul I's out her suitcase and drops it on the ground at
his feet.

GAEN ( CONT' D)
"Cause I"'mcomng with you

Bl XBY stops noving abruptly and pokes his head out from under
t he hood.

Bl XBY
What did she just say?

GVEN
Look, we're going the sanme direction.
Get me as far as you can and |'1|
figure out the rest. Life's what
you nmake it, and right now |I' m nmaki ng
it 'convenient'.

SAUL
No. | don't think so.

GVEN
| can pay ny way. |I'Il even cover
all of the gas.

SAUL
(1 ooking away in mld
di sgust)
| don't want your gas noney.

GVEN
What do you want, |shmael ?

SAUL
I want a house in the country and no
worren there to screw up ny plans.

GVEN
Where's the fun in that?
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SAUL | ooks down at her suitcase, and then wal ks cl oser to
Bl XBY at the engine conpartnment. BIXBY darts his gaze between
the two. SAUL |lowers his voice.

SAUL
Is it really that bad?

Bl XBY
Yeah. Yep. That bad.

SAUL steps back, considering.

SAUL
Fine. Bring your bag. Wl cone aboard
t he Pequod, M ster Starbuck.

EXT. MJUSTANG OPEN ROAD - DAY

The Mustang hits the highway, the car wi nds through the
val | eys of river-region Mssouri, clinbing up into the plains
area. They make good tinme for now, the mles unroll behind
them City signs zip by.

EXT. QU CKI E- MART, SOVEWHERE RURAL - AFTERNOON

BI XBY fills the car with gas while GAEN | eans forward between
the front seats and checks what little makeup she wears in
the rear-view mirror. SAUL has gone into the store.

Finally GAEN calls out to BI XBY

GVEN
Alittle help here? Grls need to
stretch | egs too.

Bl XBY
Hang on a sec. Hold your horses.

GVEN
So what exactly are you?

Bl XBY
(topping of f the tank
and com ng over to
| et her out)
What's that supposed to nmean?

GVEN
| dunno. You just hang out with hinf
You sone kind of navigator?
You do his laundry?
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Bl XBY

(openi ng the door and

hel pi ng her out)
Jeez no. CGet out. He's an old friend.
Not sonething a fella like ne has a
ot of. Known himnost of nmy life. |
ki nda keep ny eye on him And fix
this pile of junk on a regul ar basis.

GVEN
Uh huh.

Bl XBY

Wiy is it everyone al ways assunes
there's nore to an answer than there
i s?

GVEN
Because. (she gets close to himand
whi spers) There usually is.

GVEN | ooks himsquare in the eyes for just a noment |onger
than is confortable, then smles and wal ks into the M ni -

Mart. BI XBY scratches the back of his head and goes to finish
with the fuel punp, but |ooks over his shoul der at her nore

t han once.

I NT. QUI CKI E- MART - AFTERNOON

GVEN wal ks into the minimart, slides her sunglasses up onto
her head. She pokes around up and down the aisles, |ooking
at everything and nothing. She picks up a couple bags of
chi ps, sonme chocol ate, picks up a seedy romance paperback
and browses the back cover. SAUL cones around the corner
with a fewroller-dogs in a translucent bag.

SAUL
Every one of those things'Il Kkill
ya, eventually.

GVEN
Not a bad way to go. A little sensory
over| oad does a body good fromtinme
totime. | like to indul ge nyself.

SAUL
You sure you don't want us to drop
you at a bus station sonewhere?

GVEN
No. | |like the pace of this trip.
It's been a long tine since |'ve
been able to just sit back and | et
the worl d happen to ne.
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Well, don't get too used to it.
It's not going to | ast forever.

GVEN
Forever can be subjective.

SAUL
If you say so.

GVEN
So tell nme, Ishmael, have you figured
out where you're going yet?

SAUL
I"ve known all along where |'m going.
It's called having a plan.

GVEN
Uh huh. I'mnot talking about plans
and destinations. |I'mtalking about
where you're going to. You still
feel Ii1ke a wayward | shnael, not a
stalwart Saul to ne.

SAUL
| see. Well, right nowl'mgoing to
the cash register. |'mpretty sure

there's not a whole lot of "maritine'
in that journey. But don't worry

Mss. | can always use these buns

as life preservers if | cone across
any mael stronms between here and there.
Lord knows they'd work better at

that than their current purpose in
life.

GVEN
Joke if you want to. | know about
people. You don't add up yet. | think
you may becone ny pet project.

SAUL
You nay becone ny pet peeve.

GVEN
Wll. That's a start. Here. Buy ne
these. And |I'I| take one of your hot-

dog things. W'll need drinks...

GVEN slips her arminto his and maneuvers himtowards the
checkout counter. SAUL lets her lead himthere, but doesn't
| ook particularly pleased about it.

37.
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I NT. HOTEL ROOM - EVEN NG

JACK sits in a chair at a table. Hs |lip is bleeding, there's
a cut on his cheek. He's breathing heavily and has been worked
over hard but still has a | ook of defiance in his eye. A
shadow | oonms over him

JACK
| told you, I don't know what you're
t al ki ng about .

STETSON

Sure you do, M. Hart. Sure you do.
Shall we go over it again?

STETSON t osses sonmething on the table in front of him It's
a Jack of Hearts, smudged with engi ne grease.

STETSON ( CONT' D)
| can snell lies. You stink to me.
Look. I'm a reasonable guy. |I'm not
asking for anything you don't readily
have to give. But you wll give.

JACK
There are other parties, sir, other
t han your enpl oyer who are interested
inthis game. I'mof no matter, but
rest assured |I'mnot out of the game.
You deci de what you need to do. Just
get on with it. My head hurts and I
coul d use a | ong shower.

STETSON gently places a |arge and rather sinister |ooking
knife on the table in front of JACK. JACK | eans back and
| ooks STETSON in the eye.

JACK (CONT' D)
(chuckling to hinself)
You ever play cards, M. Stetson?

| NT. MUSTANG - EVEN NG
SAUL and BI XBY are in the front seats, GAEN in the back

Bl XBY is dozing and SAUL is settled in for the |ong haul.
GVEN is fidgeting in the back seat. She finally |eans forward
bet ween the two. Everyone is getting a little irritable.

GVEN
| just renmenbered why | don't |ike
not dri ving.

SAUL
Now who can't sit still?



GVEN

Funny.
SAUL

I"ma better driver than passenger.
GVEN

A trait Bixby here doesn't seemto

share.
Bl XBY' s eyes pop open and he glares at her.

GAEN ( CONT' D)
Sorry. Didn't mean to wake you

Bl XBY
Who's sleepin'? |'mcounting bunps
in the road. Al eight hundred and
forty thousand.

SAUL

St ock suspension. What do you expect?
GVEN

Wiy aren't we headi ng through St.

Loui s?
SAUL

| feel the distinct need to head not -
quite west yet.

GVEN
That's kind of a specific sort of
"vague".
SAUL doesn't respond.
Bl XBY
You want me to tell her?
SAUL
(smiling a little)
If you'd Iike.
Bl XBY

(turning in his seat
to | ook at her)
He hat es Kansas.

There's a | ong pause as GNEN waits for the punch |ine.

GNEN
VWhat ?

39.
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Bl XBY
Pl ai n and si npl e.

SAUL
A lot of nen hate a | ot of things.
I"mpretty sinple. | only hate three.
Beer with fruit init.
Brand Managers. Driving through
Kansas.

GVEN
Ww. It's not just an act. You are a
strange one, aren't you?

EXT. MJSTANG - EVEN NG

The trio drive through a small town on the main road through
the place. On the outskirts of town a ferris wheel can be
seen above the trees, signature of a county fair in full

SW ng.

I NT. MJUSTANG - EVEN NG

GVEN sees the lights and lights up herself, giddy as a
schoolgirl.

GVEN
Ch! Ch, can we go? | nean, | know
you're in a hurry and all that...but

can we?
SAUL gives BI XBY a gl ance, BI XBY shrugs.

SAUL
Vell, | wouldn't mnd stretching ny
legs a bit. Wiy not?

GVEN smiles a huge smile and stares up at the lights as they
reflect in the wi ndows of the Mistang.

EXT. FAIR - EVEN NG

SAUL and GWAEN saunter through the fairgrounds, BIXBY close
behi nd. GWEN slips her armaround SAUL's. He | ooks skepti cal,
but allows it. She closes her eyes and breathes in the fair
soaking in the anbi ance. She guides himtowards a cotton
candy booth and nods at it. SAUL seens as if he's going to
refuse, but then capitulates and digs into his pocket for

| oose change. As they haggle with the vendor, BIXBY stiffens
and a concerned | ook crosses his face. He |ooks around,
suddenly wary. It passes quickly, he shakes the feeling off
and heads over to a corn-dog vendor.
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EXT. FAI R PARKI NG LOT - EVEN NG

The Mustang sits in the nmoonlight, carnival lights refracting
of f of the tarnished chrome and worn paint of the stalwart
vehicle. Yet there is nore there - the ruts in the grass
trace the tracks of multiple sets of tires. One in particular
is the black Charger, just a few spaces away. A heat-haze
still radiates fromit's perfectly polished hood.

EXT. FAIR - EVEN NG

Dark boots wal k al ong behind booths and tents, stepping over
guy lines and wooden posts effortlessly. STETSON cones around
the corner of one tent into the fair-light. Toothpick in

his teeth, he closes his eyes and tilts his head to one side -
listening. H's eyes snap open and he steps out into the

ar cade.

EXT. FAI RGROUND ARCADE - NI GHT

GVEN nunches on her cotton candy, poking her head into various
boot hs, enjoying the nmonment. SAUL seens unnoved, tolerant.

Bl XBY hovers somewhere in the mddle. She holds her hand up
like a tel escope and | ooks through it at SAUL.

GVEN
You' re not a happy guy, are you
| shrmael ?
SAUL
Happy enough, | suppose.
GVEN
Hmph. | don't think you know how to

have fun.

She considers for a nonment, then throws her arns w de and
spins in a circle - enbracing the night.

GAEN ( CONT' D)
Oh! | needed this! You know, when |
was a girl | loved comng to the
fair. They're full of magic, you
know. Good ol d-fashi oned nagi c.
Di pped in cornbread batter and deep
fried, of course, but magic
nonet hel ess.

Her spin is interrupted as she spies a YOUNG G RL in jeans
and a ratty t-shirt with a blue balloon clenched tight in
her fist. Her bangs hang down | ow, covering her right eye.
She is starring at SAUL.
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SAUL
| used to know soneone who thought
l'i ke that.

GVEN

(1 ooki ng back at SAUL)
There are a |lot of us out there.
Look around you. Didjatreat this
person's mania with the sane
ent husi asm you show m ne?

SAUL
| married her.

GVEN
Ww. | didn't expect you to say that.

SAUL
| bet you didn't. \Were to now?
Care to take in the |ivestock?

GVEN wri nkl es her nose at the thought and starts wal ki ng
towards the carousel. Behind themthe YOUNG G RL foll ows.
Bl XBY cones up beside SAUL, twitchy, still |ooking around.

Bl XBY
You feel that?

SAUL | ooks after GAEN, then turns to BIXBY, waiting for him
to continue.

Bl XBY ( CONT' D)
| dunno - |I'mnot prone to having
epi sodes, but the hair on ny arms is
standing up like it wants to take
| eave of the rest of ne.
Sonething's wong. Stornmis comn'
or sonething. W should get out of

here.

SAUL
And she said | didn't know how to
have fun.

SAUL follows GAEN to the carousel, BIXBY reluctantly follows,
eyes darting from shadow to shadow.

EXT. FAI RGROUND ARCADE - NI GHT

STETSON noves quietly and with purpose through the crowd,
eyes darting from person to person, ignoring nost, pausing

at others, seeking - confident that he is getting close. He
noves around the corner of a booth and wal ks up to the cotton
candy vendor. He briefly talks to the man who ignores him at
first.
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STETSON passes a $20 across the counter, and the man points
towards the arcade area. STETSON tips his hat and noves off
in that direction.

EXT. FAI RGROUND CAROUSEL - NI GHT

GVEN cones back fromthe ticket booth and drags SAUL onto

t he carousel. BI XBY | ooks on, unamused. SAUL seens to be

unent husiastic, but willing to get on with it to keep GAEN
happy. She | eads himover to a handsone pair of ponies and
notions to SAUL to give her a | eg-up onto one of them He
begrudgi ngly conplies. Once up she notions for himto do

the same. He eventually clinbs into the saddle. The carousel
starts to spin, machine noise and flashing lights and the
sound of the one-man-band calliope fill the air. As the
carousel takes them around the back side..

EXT. FAI RGROUND TI CKET BOOTH - N GHT

...STETSON wal ks into view, looking intently at the ground,
then closing his eyes again, he cocks his head to one side.
He turns until he is facing the carousel, and opens his eyes.
A tight smle crosses his |ips and he | eans back agai nst the
ti cket booth and watches the spinning ride -waiting. Just
bef ore SAUL and GAEN cone into view a pair of cute high school
seniors, perhaps a bit too nade up and probably a little
drunk conme up to himand start flirting aggressively while a
couple of their friends point and |augh. STETSON pl ays al ong
for a moment and misses the pair on the carousel as they are
carried around and away again. STETSON tries to crane his
view over the girls, and finally shoos them away.

EXT. FAI RGROUND CAROUSEL - NI GHT

GVEN poi nts at her pony and then holds up her hands I|ike
she's driving it. SAUL gets the joke and gives her a tight-
eyed 'piss off' look. SAUL suddenly gets a confused | ook on
his face and | ooks out at the crowd spinning by - searching
for something, but not knowi ng exactly what. Wen he settles,
his eyes are caught by the YOUNG G RL, who is sitting on a
pony right in front of him She is staring at him

rel entl essly, blue balloon bobbing up and down as they
continue their latest circuit around the calliope. He tips
his hat, she sticks out her tongue, but doesn't stop staring.
SAUL waves her off.

EXT. FAI RGROUND TI CKET BOOTH - N GHT

Bl XBY paces back and forth along the edge of the netal railing
surroundi ng the carousel, still nervous. He turns his back

on the ride and | ooks into the crowd, then turns abruptly to
his left and runs smack into STETSON. STETSON s concentration
on the ride is shaken again and the two | ook at each ot her
strangely for a nonent, each trying to figure out if they
know t he ot her.



41

42

43

44.

SAUL and GAEN cone into view and | eave it again before Bl XBY
and STETSON break eye contact. BIXBY smles at the strange
man and nods, but his grin instantly falters back into a
concerned scow . STETSON watches the ride for a nonment or
two | onger, then gives up and wal ks away down t he m dway

t owards ot her attractions.

EXT. FAI RGROUND CAROUSEL - NI GHT

The ride conmes to a stop and SAUL hops off of his pony. GAEN
reaches out to him wanting help off of hers just to be
difficult. He again obliges and nearly drops her on her
backsi de just to enphasize the point. She glares at himthen
starts |laughing and junps off the edge as the crowd di sperses
and the next crowd starts to enbark. SAUL catches up with
her just as she finds Bl XBY. He |ooks at SAUL with an al nost
haunted | ook on his face.

SAUL
What is it Bi x? You look |ike you' ve
seen a ghost.

Bl XBY
| don't know. Look, we gotta get out
of here. [|'ve got the heebie jeebies

i ke nobody's business, and | swear
i just came face-to-face with the
nost human version of a snake |'ve
ever net. Can we get out of here
now?

SAUL regards BI XBY, waiting for a punch |ine.

EXT. FAI RGROUND ARCADE - CONTI NUOUS

STETSON s ears perk up. He turns his head, closes his eyes.
He opens and with purpose starts to nove through the crowd
directly towards the trio.

EXT. FAI RGROUND ARCADE - CONTI NUQUS

SAUL
Bi x, you mght want to lay off the
mango. . .

Bl XBY

(i nterrupting)
| ain't been...

The two are interrupted as SAUL is jostled forwards. He
stunbl es and turns around. Behind himthe YOUNG G RL, hair
still over her right eye, is standing with a m schi evous

| ook on her face, still holding tight her balloon. SAUL

| ooks at GVWEN and then back. He hunkers down to get on her
| evel .
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SAUL
Vell hello again little lady. Do |
know you? You seemto know ne.

The girl turns her head giving himthe side-eye without really
respondi ng. She then steps forward and gets eye-to-eye with
him GAEN is anused, BIXBY is not.

EXT. FAI RGROUND ARCADE - CONTI NUQUS

STETSON i s nmoving with purpose through the crowd, pushing
peopl e out of his way.

EXT. FAI RGROUND ARCADE - CONTI NUQUS

Just as SAUL is about to speak again the girl holds up a
wal | et right between their faces. SAUL | ooks confused, then
startled. The girl giggles and bolts. The trio hesitate
only long enough for it to sink in, then, yelling, they run
after her. As they disappear into the crowmd STETSON bursts
into the open area they just vacated. He spins, frantically
throwi ng his gaze this way and that.

SAUL junps to get a better vantage over the crowd and sees
t he bl ue bal |l oon bouncing along not far in front of them
He signals to Bl XBY and GAEN, pointing. The dart in that
direction, faces flying past, |ights and shadow causi ng
conf usi on.

STETSON grow s and hurls hinself blind into the crowd in the
sane direction the trio went.

As SAUL runs past an intersection of sideshow vendors and

t he mai n thoroughfare, he notices the balloon and a slight
glinpse of the YOUNG AQRL off to the left, down a thin alley
bet ween the backs of carnival tents. He runs into the alley
with BI XBY and GWEN j ust behind him Junping over guy wres
and vendor supplies they burst into the next main drag,
sparsely popul ated at this time of night. Spinning around
they see the balloon just at the edge of a pool of light to
the right, near sone trees by the parking long. They run
towards it, just as STETSON appears at the far end of the
alley. He pauses, then runs off in the direction he was
headed.

EXT. FAI RGROUND TREE NEAR PARKI NG LOT - MOMVENTS LATER

SAUL, GVEN and BI XBY run up to a large tree that stands just
at the edge of the parking lot. 1In a |one pool of Iight
right in front of it, the balloon is anchored to the ground
by sonething dark. The YOUNG G RL is nowhere in sight.

GVEN wal ks to it while BI XBY and SAUL | ook around, trying to
obtain the girl.
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GVEN
Well ook at this...

GVEN picks up the balloon. The string is tied tightly around
SAUL's wal let. SAUL slowy wal ks up to her, and she hands
it to him He unwinds the string and opens the wallet.

SAUL
Looks to be all here.

A wi nd kicks up and bl ows the balloon fromhis grasp. As is
floats up into the darkness past the tree the wi nd al nost
sounds like a small girl |aughing.

EXT. CAMPSI TE - N GHT

SAUL reclines at the edge of the flickering firelight. It
dances in his eyes as he stares into it, deep in thought.

He is | eani ng agai nst his pack, arns behind his head and his
hat shifted back so he can see the abundant stars. He has a
hayseed stalk in his mouth. BIXBY sits next to the well-
proportioned canpfire, beat-up pot of coffee brewing in the
enbers to the side. He plays with the fire, poking it with
a long stick. GWEN squats down by the tent, |ooking up at
the stars.

GVEN
So, tell me again why we're not in a
hot el ?
SAUL
(wi t hout | ooking at
her)
Do you really need to ask? Look around
you.
GVEN
| don't mind. | just wasn't

expecting it. Surprise
and confusion. You' re good at
generating both in a person.

SAUL
| do ny part.

GVEN
And you always travel with a tent in
your trunk?

Bl XBY
I's that sone ki nda netaphor?

SAUL
Must go back to that whol e boy-scout
t hi ng. Be prepared.
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Bl XBY
You were never no boy scout!

SAUL
(Standi ng up and
brushing off his
j eans)
Maybe not .

SAUL picks up his coffee in atin cup, tips his hat to GAEN
and wal ks of f into the dark.

GVEN
Is he always like this?

Bl XBY
Saul ? He's an enigma wapped in a
tortilla. He's OK

GVEN
No, he's lost at sea. | could tel
that the first noment | nmet him

Bl XBY
What nmekes you say that?

GVEN
| dunno, sonething about him seens
sad.

Bl XBY

W' ve all got our stories, mss.
Sone are just a little less fairytale
t han others. Want one?

Bl XBY of fers her a bottle.

GVEN
So, what is it he's delivering?

Bl XBY
He won't tell ne nuch, which is odd.
| have a hunch or two. |'ve honestly
never seen himlike this. It's as

close to '"junpy' as he's ever been
his whole life.

GVEN
(standi ng up)
I's that why you came with hinf

Bl XBY
See that ol' Mistang?
( MORE)
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Bl XBY ( CONT' D)
I[t'Il run for another twenny-thousand
mles or so before it needs ne for
anyt hing other than an oil change.

GVEN nods and heads over to the tent while Bl XBY sighs and
stirs the fire.

EXT. CAMPSI TE FRI NGE - N GHT

SAUL wal ks through the scrub brush, not seeming to have a
particular direction in mnd. He takes a pull at his coffee.
The stars are bright overhead. He | ooks down at his left

hand - in the shadows the burn | ooks much nore severe. He
stares at it, firelight still seens to echo in his eyes...

EXT. SAUL'S HOUSE - DAY

SAUL stands outside of a small ranch house, isolated down a

| ong gravel drive. The wi ndows are boarded up and the grass
is overgrown. It's been a while since the house was painted
and it exudes and air of not so nuch neglect as a pl ace
suspended in a daydream in denial. He retrieves a key from
his pocket and hesitates, then quickly inserts it into the

| ock and steps into the house.

I NT. SAUL'S HOUSE - DAY

The roomis dark, illumnated only by what [ight streans in
around the edges of the plywiod. He stands still, letting

his eyes adjust to the dark. The living room|ooks |ived

in, but feels Iike it was abandoned | ong before it actually
was. He wal ks down the hall and | ooks into the nmaster bedroom
Hi s eyes glance over the dresser, the night stand, an arnoire.
There is nothing remarkabl e about the room -other than the
stillness init.

He | eaves the bedroom and pauses at a cl osed doorway j ust
down the hall. Hi's hand hovers on the doorknob and he rests
his forehead agai nst the door, breathing slowy, before
opening it.

The roomis a work-in-progress, stepladder still in the mddle
of the room drop cloths on the floor and over sone furniture.
A wal |, half-painted, shows the beginnings of a 'nursery’

feel with a stylized sunset nmural begun, very Van Gogh
feeling. An open can of paint, hardened fromtoo many days
| eft open sits on the ground with a paint brush permanently
enbedded in it. H s eyes soften, and his shoul ders slunp -
but just for a nonment. He turns and | eaves the room

He stops in the study. An old roll-top desk sits in the corner
am dst abandoned banker's boxes full of papers. He wal ks

over to it and lets his fingers glide across the curved
surface, draw ng vague hieroglyphs in the dust.
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He then quickly reaches down and opens the desk top. Sitting
in one of the cubby holes is a small ornate wooden franed

photograph. It is lying onit's face. He stares at it for a
nmonent, then reaches out and touches it, then ever so gently

pulls it out. Never revealing the inmage, |ike a close-kept
secret he turns it over and | ooks long and hard at the inmage.
Time seens to stand still, the dust in the faint light static

inthe stale air. Just as slowy he returns it to the place
it cane fromand gently closes the desk. He reaches up and
roughly wi pes away the noisture that is gathering in the
corners of his eyes.

He turns and heads into the kitchen and | ooks around, w pes
his fingers through the thick dust on the counter top,

exam ning themw th absent-ninded disgust. Coming to a quick
deci sion he wal ks out the front door and rips the plywood

off of the kitchen window. The glass is still intact
underneath it. He goes back inside and opens the w ndow
about hal f-way, checking the screen. He wal ks over to the
pantry and opens it. Seeking sonmething, he finds it, reaching
up and grabbing a white plastic bottle. He looks at it for

a nonment, then sprays it's contents all over the counters
and stove-top and cabinets. Setting the bottle down, he
grabs a nostly-used roll of paper towels and unrolls it a
bit, soaking up sone of the liquid. He then steps back
pul I s out a pack of matches and |ights one. Wthout
hesitation tosses it onto the counter. There is a 'whoosh
as the lighter fluid ignites. Flames erupt in front of him
as he stands there, contenplative.

EXT. CAMPSI TE FRI NGE - N GHT

SAUL considers the burn on the back of his hand, then drops
it to his side and tips his tin cup to his lips, gets nothing.
He taps it on a nearby nman-sized boul der and holds it up to
his eyes as if the act would knock sonme hidden java | oose.

Di sappoi nted that the contents are gone he strolls around
anot her stash of boul ders and steps onto a rough gravel road,
barely nore than a cart-path, and stops, puzzled. Sitting
behi nd the boulders is a black Charger, glistening in the
dark. He rubs his hand along it and | ooks inside. He then
hears voices raised back in the direction of the canp. He
turns and runs.

EXT. CAMPSI TE - N GHT

STETSON stands on one side of the campfire, a | ook of bored
menace on his face. BIXBY stands on the other, brandishing a
flam ng branch fromthe fire.

Bl XBY
Awright, mster, how 'bout you just
turn yourself around and keep wal ki ng!
| don't nmean to be inhospitable, but
house rules - no guests.
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STETSON
Ya know, this just adds all sorts of
| evel s of conplexity to what really
should be a sinple situation. You do
realize that, don't you?

Bl XBY
(wavi ng the branch)
Move. Al ong.
SAUL

Thi s gentl eman bot hering you Bi x?
SAUL wal ks out of the darkness, eyes |ocked on the stranger.

Bl XBY
Nothing | can't handl e.

SAUL
What do you want ?

STETSON
I think you know exactly what | want.

SAUL
I"mnot giving you a damm. ..

STETSON
Cone out of the tent, M ss Def oe.
Ni ce and sl ow-1like.

SAUL gives BI XBY a questioning | ook, BIXBY slightly shrugs
hi s shoul ders, as perplexed as SAUL i s.

STETSON ( CONT' D)
| don't have all night. M. Barron
sends his regards.

There is a brief nmoment where nothing happens, then GAEN
unzi ps the tent and cones out, shoes in hand. She |ooks at
SAUL and BI XBY and kneels down to put themon. She addresses
STETSON wi t hout | ooking at him

GVEN
Barron, huh? | suppose | shoul d have
seen that com ng

STETSON
He is nost anxious to talk to you.

Bl XBY
(quietly to SAUL)
Did I mss something? | seemto be
saying that a lot lately.



SAUL
(quietly back to BI XBY)
You and me both. (then to STETSON)
What do you want her for?

STETSON
That is between M ss Defoe here and
M. Barron. Don't fret yourselves
gentlemen, | can assure you she wil|
cone to no harmas |ong as she
cooperates. And you do intend to
cooperate, don't you M ss?

SAUL
And if she doesn't?
STETSON
I kill everyone here.
SAUL
Now t hat's not very nei ghborly of

you.

SAUL starts to nove towards STETSON qui ckly, a determ ned
grimace on his face, GAEN holds up her hand as she stands

up.

Bl XBY
Saul !. ..

GVEN
No, don't. (glaring at STETSON and
t hen back to SAUL) Look, sonetines
t hings catch you up. |'ve just been
prolonging the inevitable. (I ooking
at STETSON) Am | allowed to bring ny
t hi ngs?

STETSON
We're not uncivilized here (Il ooking
around at the canpsite) despite the
present surroundings. Yes, bring
them al ong. | expect we'll find
what we're | ooking for in them yes?

GVEN
You' |l forgive ne if | don't answer
t hat here.

GVEN goes over to the back of the Miustang and extends her
hand towards SAUL. SAUL reaches into his pocket and throws
her the keys. BIXBY's eyes go a bit wide. GAEN opens the
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trunk and pulls out her suitcase. She hesitates for a nonent,

then slans the trunk shut.
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GAEN ( CONT' D)
I"mreally sorry about this guys.

Bl XBY
Don't take it too hard, everyone
makes m st akes.

GVEN
No, not that bit. This bit.

GVEN flings SAUL's keys into the darkness.

GAEN ( CONT' D)
| don't want you involved. You've
been kind to me and offered ne a
[ift when | needed it. That's where
our story has to end, though Bixby -
this one is kind of a fairytale. |
met a couple of knights in shining
arnor...though maybe a little polish
is in order. Thank you

GVEN pi cks up her suitcase and wal ks over to STETSON who
turns and wal ks away with her into the darkness. SAUL and
BI XBY |isten to their footsteps until they can't hear them
anynore. Then there is the sound of an engine starting and
headl i ghts flash on. The car drives away.

SAUL
You can put that down now.

Bl XBY | ooks confused for a half-a-second, then drops the
torch back into the fire.

Bl XBY
What do we do now?

SAUL
Get sonme rest. W'll find ny keys
when there's |ight.

Bl XBY
What? No - we need to go after her!
W're going to | ose them

SAUL
Why? She seened pretty clear on
what she wanted. Good ri ddance.
Worren are not hing but trouble anyways.

Bl XBY
You don't nean that! Cone on, help
me | ook!
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SAUL
Poi nt| ess. \What ever happens next,
it's obviously wthout her.

Bl XBY

You really need to give that a rest.
SAUL

What ?
Bl XBY

Your "woe is nme, life done me wong

once" attitude about everything.

SAUL
You need to watch it.

Bl XBY
No. YOU need to get over it. Bad
t hi ngs happen to people all the tine.
They get on with life. Not 'cause
they want to, 'cause they have to.

SAUL

That is not what's going on here.
Bl XBY

Bul | shit. The Saul | used to know

woul d have hotwired his car and run
t hat sunbitch down al ready w thout
batting an eye.

SAUL
Maybe that man is gone. Maybe
don't have the energy for him anynore.
(BI XBY starts to talk) No please
Bix, leave it. I'mtired.
I"'mreally tired. | just want to get
this over wth.

SAUL turns and wal ks away fromhim He pulls the tent flap
and kneels down to get in, but stops short. BIXBY stares a
hole into his back then throws his arnms up in disgust and
paces back and forth by the fire. SAUL's shoul ders start
shaking, as if he's sobbing. BIXBY glares at himagain, but
his face softens. He wal ks over and reaches out to touch
SAUL, but can't quite do it.

Bl XBY
Saul, I'msorry. |I'mjust frustrated.
| didn't nean...

SAUL rocks back on his heels out of the tent, holding
sonething in his hand. He is |aughing.
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Bl XBY ( CONT' D)
What. ... ?

SAUL
Bix! Gab a flashlight! W' ve got
sone keys to find!

He hands Bl XBY the device he found. It is a GPS tracker,
with a note stuck to it. The words "FIND ME!" are scri bbl ed
on it. BIXBY |ooks at it, puzzled.

Bl XBY
Vell 1'Il be... Sneaky little...This
is a nice one, what the hell is she

doing with...?

SAUL
(i nterrupting)
Time to ask those questions |ater.
Unl ess you' d rather get some shut-
eye and worry about it tonmorrow. ..

Bl XBY
Nope! Nope...l'mwth ya!

Bl XBY sets the GPS on the front seat of the Miustang, and the
two of them head off into the brush with flashlights. The
GPS map screen shows a red dot flashing and slowy noving up
the interstate.

EXT. H GHWAY - MORNI NG

The Mustang flies up the interstate, which is sparsely
popul ated due to the time of day. The lines on the highway
keeping time with the beat of an inmaginary song.

I NT. MJUSTANG - MORNI NG

SAUL and BI XBY drive on in silence, BlIXBY chewing on his
| ower lip, gazing down at the GPS tracker now and agai n.

SAUL
Any change?

Bl XBY
No, seens to have stopped in Denver

SAUL
Good. W're only a couple hours out.

Bl XBY
Wiy do you suppose she has this thing
inthe first place? Kinda like finding
a mouse with a m crowave.
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SAUL
Got me.

Bl XBY
What do you propose to do when we
get there?

SAUL
Wn't be able to work that one out
til we see where she is. Care for
sone nusi c?

Bl XBY
No. Care for some jerky?

SAUL
Pass.

Bl XBY | ooks out the wi ndow, chewing on his lip.

Bl XBY
| figured the dude was after you.

SAUL
Yeah. So did |I.

EXT. H GHWAY - MORNI NG

The Mustang continues on it's way, disappearing into the
glaring light of a hazy norning.

CUT TGO
EXT. ESTATE GATE - DAY

The Mustang sits off to the side of the road in a sparsely
popul at ed apparently quite weal thy nei ghborhood. BI XBY and
SAUL | ean agai nst the car and gaze across the street, benused.

Bl XBY
Vell, | sure as hell wasn't expecting
t hat.

Across the street fromthemis an ivy-walled estate with a
crest adorning the nmassive cast-iron gate at the drive.

SAUL
Maybe we shoul d have.

Bl XBY
What do we do, wait til night?

SAUL
Naw. W just go in.
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Bl XBY
Just ring the front doorbell?

SAUL
Pretty much.

Bl XBY
That seenms to |ack subtlety.

SAUL
The direct approach yields the
qui ckest results.

Bl XBY
Hm

They get back into the car and drive up to the gate. There

is acall button on a small pole near the end of the drive.
SAUL pushes it. Finally there is a click and the gate starts
to open.

I NT. MJSTANG - DAY

Bl XBY
You' re ki ddi ng ne.

SAUL
Maybe they' re expecting soneone.
Luck happens, you know.

Bl XBY
Not to ne it doesn't.

EXT. ESTATE DRI VE - DAY

They head up the long drive. The house is enornmous and has a
vaguely sinister feel - old-school Gothic m xed with Hollywood
pretense, snoke, and mrrors. Wought iron and stone gargoyles
glare down from corners of vine-shrouded tile roofing. SAUL
pul I's up and parks next to the black Charger not too far
fromthe main entrance. SAUL points at it and gives Bl XBY a

| ook. BI XBY contenplates for a monment, then grins, reaches
under the seat and pulls out a wench.

SAUL
You' ve got ten m nutes.

Bl XBY
Wn't need nore than three.

SAUL gets out of the car and wal ks up to the front door.
EXT. ESTATE - DAY

SAUL rings the bell. A nmonment |ater the butler appears.
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BUTLER
May | hel p you?

SAUL
I"mhere to pick up Mss Def oe.

BUTLER
I"msorry, who?

SAUL
M. Barron gave nme explicit orders.
Pick up Mss Defoe and take her
downt own.

The BUTLER | ooks at him confused for a nonent, then it
registers.

BUTLER
I"msorry sir, the lady arrived very
early this nmorning. | hadn't the

opportunity to discover her nane
yet. If you would, please nake
yoursel f confortable. It may take ne
a few m nutes.

SAUL
Thank you, rmnuch obl i ged.

I NT. ESTATE FOYER - DAY

SAUL wanders through the foyer and wal ks into the great room
directly ahead of him

I NT. ESTATE LI BRARY - DAY

It is adorned with artifacts fromacross history, sone
biblical, some mlitary, sone cultural, all seemvery rare.
The roomis bathed in a red glow fromthe curtains over the
wi ndows and the tapestries on the walls. There is a bal cony
over| ooking a | arger room bel ow.

As he exami nes a very old book enclosed in a nuseum case, a
qui et voice attracts his attention

BARRON
It's a first edition of Henry VIII
"Great Bible' . Paris pressing,

BARRON wal ks into the room He is an inposing figure, barrel-
chested with an odd gait that seenms al nbst canine. H's attire
is inpeccable, greying at the tenples and a razor-thin

avi ator's nustache he exudes the anbi ance of an enpire-age
British Lord, accent and all, but sonething about the whole
picture doesn't seemright - as if he's a caricature of
hinsel f, but a carefully crafted one.
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SAUL
Mm Best seller.

BARRON
Qur good King Henry was such a
m sunder st ood man. History is never
kind to the scandal ous, is it?

SAUL
| suppose that's true enough.

BARRON
Mn (chuckling to hinself over a
private joke). | do have sone
experience with that. He had the
ri ght idea about wives, | think. O
at | east women in general. |'m not
saying | necessarily approve of
his...nmethods...of noving from
flower to flower, but the principle
i's sound.

SAUL
You' re a man of unique vision.

BARRON wal ks over to one of his treasures and picks it up,
his eyes take on a nesnerized glow. As his fingers trace the
contours of the object he talks, his voice distant.

BARRON
| ammany things. | have many nanes,
many of themnot terribly flattering
and given to ne by jeal ous nobodi es.
O those names one thing | nost
definitely am sir, is a collector
| collect the remmants of I|ives.
Artifacts. Resonances. Al of this,
and so nuch nore than you can i nmagi ne,
come to me because that is the order
of things. They conme to nme and |
wi || have them

He t hen cones back to hinself and sets the baubl e down.

BARRON ( CONT' D)
So. Wiy is it you are here? Hm®
Inquiring after Mss Defoe? Wat
i nterest do you have in her? How did
you know she was here in the first
pl ace? That |ast one - the "how' - |
think is top of my list. | didn't
know she was here nyself until just
a short tine ago.
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SAUL
| have a knack

BARRON
Hrm You should feel honored. |
don't let just anyone see ny
collection. Though | have to admt
it does often nmake for a sonmewhat
hol l ow gloat. | suppose fresh eyes
can be useful. (waving his arm at
t he roon) What do you think?

SAUL
| suppose they're nice.

BARRON
(chucking in a vaguely
di sturbi ng way)
Oh, you have no idea. Enough though.
What do you know about our M ss Def oe?

SAUL
Hardly a thing

BARRON
Real | y? So. You don't know that she's

in nmy enploy?
SAUL hesitates for a nonment before starting to answer.
BARRON cuts hi m of f.

BARRON ( CONT' D)
| can see you didn't. D d you know
that she is a compul sive liar and
has been known to struggle with
bi pol ar di sorder? That she has a
habit of |eaving a wake of destruction
in the lives of the dozens of nen
she...i guess 'consunmes' is as good
a word as any...on a regul ar basis.
|"ve actually had to performa bit
of an intervention nore than once to
keep these little dramas disrupting
ny business. She can't be trusted.
She can't be |oved. She can barely
function on a level that is consistent
with noral social behavior. So, you
can understand ny surprise that you're
even here in the first place. Well,
maybe not surprise. | do get the
feeling she has one or two talents
that the less civilized human nal e
can have a hard tine letting go. Is

that it?
( MORE)
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BARRON ( CONT' D)
Are you one of those Cro-Magnons?

SAUL
| see you're a man of too many words.
Most of 'em enpty.

BARRON
Vel |, whatever the reason, she's
m ne now, you can't have her. She
stol e sonething fromne and in just
a fewmnutes I'Il be retrieving it
fromher own hands. Then we'll have
a chat. Nobody steals fromnme M..?
No, never mind. You' re not inportant
enough to warrant a nane.
So what do you propose to do next?
| gather you're a confident nman, and
probably not |acking in "clever",
despite your agi ng hayseed ambi ance.
But as | said, Mss Defoe won't be
| eavi ng. Ever.
She's mine - just as nuch as the
rest of this (notioning again at the
roon) is - and I"'mhaving quite a
hard time imagi ning what you think
you coul d possibly do to change ny
m nd.

SAUL
I"m | ooking at a whole room of
possibilities.

BARRON s eyes narrow just as the BUTLER brings GAEN into the
room

BUTLER
M ss Defoe, as you requested sir.
GVEN
| shrmael 7?7
SAUL
(noddi ng his head)
M ss Def oe

GVEN seens to al nost blush, as if she's not terribly pleased
t hat he knows her full nane.

BARRON
M ss Defoe, who is this man and why
is he here?



GVEN
He' s nobody. Someone who gave ne a
lift.

BARRON

And you expect ne to believe that?

SAUL
Your turn to believe what you wll.
Happens to be the truth though.

BARRON

And our young | ady here has so touched
your heart in such a short time that

you feel the need to rush to her
ai d? How mar vel ous!

SAUL
| don't appreciate anyone wal ki ng
into ny canp and taki ng somnet hi ng
wi t hout aski ng.

BARRON
So it's pride, is it? Hn \Wat a

| etdown. You al nost had ny faith in

the hearts of men restored. A pity.
Stetson! Get in here!

STETSON cones into the roomfroma far door
hand and a bite in his nouth.

STETSON
What the hell are you doing here?

SAUL
| came for an apology. And the girl

STETSON
Ww. | nean seriously. Ww.

SAUL
Al right, enough screw ng around.

SAUL steps over to display case and picks up
porcel ain tea cup, one froma set of eight.
his hand |ike an egg and starts to squeeze.
forward a | ook of concern.

BARRON
Now why don't you give that to ne
before | get quite irritated?

SAUL

sandw ch in

an ornate
He holds it
BARRON st eps

Gnen, how 'bout you | eave now. Just

go right on out the front door.
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GVEN hesitates, [ooking from SAUL to BARRON and back.

BARRON
Stay put, Mss Defoe. Don't nove a
nuscl e.
SAUL squeezes.
SAUL

I don't relish the lacerations |'l]|
probably endure, but you need to

understand I"'mw lling. Gmen, the
door .

BARRON
Go ahead. It's only a cup.

SAUL
One of eight. You say you're a
collector, I"'mbetting this is nore

than mldly inportant to you.

SAUL squeezes harder, the nuscles of his forearmtensing.
BARRON s eyes wi den as both he and STETSON nove forward.
SAUL points at them and smles.

SAUL ( CONT' D)
Gotcha. OGmen. The door

GVEN | ooks at BARRON who nods. She runs past SAUL, pausing,
t hen conti nues out the door.

SAUL ( CONT' D)
Let's give the little |ady a nonent,
shal | we?

STETSON
Boss?

BARRON tries to maintain a cal mdenmeanor, but his eyes are
hard and the redness creeping up his neck betrays him

BARRON
Hush. Hayseed, your mamma never
expl ai ned to you about biting off
nore than you can chew, did she?

SAUL
I've al ways been a di sappointment to
ny nama.

The three stay in stalemate, STETSON starts to nove w de
around SAUL. SAUL | ooks at the cup.
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SAUL ( CONT' D)
You know, this is a very nice piece.
Hate to see it broke. Ok, you wn.
Here ya go.

SAUL whips the cup high in the air, sonewhere between STETSON
and BARRON. He turns and bolts fromthe roomas the two
converge on the rapidly descending cup. BARRON | eaps over a
| ow ottoman nore gracefully than his formwoul d suggest and
snatches the cup out of the air and cradles it to his chest,
breat hi ng heavily. STETSON stands by. BARRON, wi thout

| ooki ng hi sses at him

BARRON
Get him

EXT. ESTATE - DAY

SAUL flies out of the house and races to the Mistang, Bl XBY
and GAEN are sitting inside waiting, nmotor running. Wth a
spray of gravel they careen down the drive and through the
gate. A noment |ater STETSON is out of the house and | eaps
into his Charger. He turns the key and is rewarded with the
grinding sound of a dead starter notor. He tries again, and
t hen pounds his fists on the steering wheel, just as BARRON
cones out of the house, still holding the teacup. He glares
at STETSON.

BARRON
Did you check her |uggage?

STETSON
Yep. It's not in there.

BARRON scow s and gl ares out at the gate.

BARRON
(suddenly quite calm
Then | think I know how M. Hayseed
fits into the equation. Get this
t hi ng fixed.

BARRON turns abruptly on his heel and marches back into his
house, the heavy doors close behind himwith a | ow boom
seem ngly by thensel ves.

I NT. MJUSTANG - MOMENTS LATER

SAUL gui des the Mustang down the street, nmaking multiple
turns on his way to hit the highway. He finally gets onto
the interstate and gives it the gas. BIXBY sits in the
passenger seat, half turned so he can talk to GAEN. GWEN
sits quietly in the back seat, an unconfortable | ook on her
face.



SAUL
(tight lipped and in
a qui et voice)
You got sonething to tell ne?

Bl XBY
(under his breath)
Lucy...you got sone 'splainin to
do. ..

GVEN
didn't work for him

It's I
| u

d

alie. |

nped hi m
Bl XBY

That piece o' work? You and he...?

GVEN
He can be charmng. Abit. He's
al so | oaded - you've seen his place.
A girl could do worse. Don't give
me that |ook. Well...at |east that
was how | thought about it at the
tine. Truthis, it would be hard to
do wor se.

SAUL
You expect us to believe that he
tracked you down across the country
just 'cause his ego was bruised?

GVEN
You' ve net him what do you think?
SAUL
But you live in Philly.
GVEN
Exactly. And when he's in town, he
goes out onit. Oten. | used to

frequent the sane haunts, for the

sanme reasons. W nade a connection
It happens. Does it really bother

you that nuch?

SAUL
No. There's way nore to this.

GVEN
Thi nk what you want. Maybe |'m just
t hat good, that he couldn't bear
that | wal ked away. Bussed away, to
be precise. So put that in your pipe
and snoke it.
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SAUL just shakes his head and gl ares out the w ndow.

SAUL
| don't l|ike being played.
Bl XBY
I"mstill waiting to hear sonething

like a 'thank you'.

GVEN
"' mnot playing anybody. You realize
you did nore than bruise his ego,
you left a mark. He won't forget
that. (she pauses and | ooks away) |
am gl ad you canme after ne.

SAUL
| don't have a thing to |lose. Look,
I"mtired. How 'bout we just shut
our mout hs and experience the wonders
of silence for a bit, shall we?

GVEN gl ares at himhard and then | ooks over at BI XBY, who
| ooks away from her and chews on his fingernails.

EXT. H GHWAY MONTAGE - DAY

The trio cruise out of Denver and head west as fast as caution
will allow The car carves a route through valleys and al ong
rivers, through tree-clad nountains al ong w ndi ng roads,
across arid expanses of dirt and rock. Day turns to evening,
to twilight, to night.

EXT. GAS STATION - N GHT

They stop at a gas station to fill up, GAEN pushes past SAUL
as he exits the car and races into the station. SAUL spreads
a map out on the hood of the car while BIXBY tends to the
gas, eventually pushing SAUL out of the way so he can check
under the hood, SAUL grunbles and resunes | ooking on the car
roof. GMEN returns frominside the station. She tosses a
plastic bag full of junk food into the car and comences
hoppi ng around and stretching | ong sinuous stretches, trying
to get the feeling back in her tired | egs and arns. SAUL
tries not to notice. BIXBY does and nutters sonmething to

hi nsel f as he ducks back under the hood.

I NT. MJUSTANG - N GHT

Bl XBY snores slightly as SAUL continues putting mles behind
them GWNEN finally leans forward and folds her arns on top
of the front seat. Passing lights pull themin and out of
shadow, a soft blue light fromthe dash is sonetines al

that illum nates them She rests her chin on her arnms and
just |ooks at SAUL for a nonent.



GVEN
So you ever gonna tal k about whatever
it is that's bothering you?

SAUL
Not hi ng' s bot heri ng ne.

GVEN pauses, considers, waits for nore. It doesn't cone.

GVEN

So, what did she do to you?
SAUL

Excuse ne?
GVEN

The woman who gave you this sunny
appreciation of "ny teant.

SAUL just keeps driving. GAEN pushes on.

SAUL
You don't think the past few hours
are enough?

GVEN
Maybe. No. Deep roots here, anyone
can see that, but you're al
conflicted about it. You want to be
pi ssed at me, but there's still this
vague chivalry thing draped around
your shoul ders Iike a ratty poncho.
| think that explains the guilt.

SAUL | ooks at her sharply in the rear-view mrror

SAUL
Quilt!?

GVEN
Yep. A 5-gallon bucket full of it.

SAUL
I's this your "obstinate gnone" thing?

GVEN
More on the "discerning"” side. Wen
did she dunp you?

SAUL | aughs and shakes his head. He puts on the brakes and
pull's over to the side of the road, stopping the car.

SAUL
You have no idea what you're talking
about .

66.
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GVEN
Then TELL ne.

SAUL
No. | don't think so. Now if you'l
excuse ne, nature calls.

He yanks on the parking brake and gets out of the car, and
stal ks away fromit. GWMEN doesn't hesitate, clinbs over the
seat and follows himinto the dark. The moon is | ow and

huge on the horizon casting | ong shadows, giving the |andscape
a strange gl ow. He keeps wal ki ng, she cones after him

EXT. DESERT H GHWAY - NI GHT

GVEN
Tell me! 1 can go on making stuff
up. Al night. | can be quite

per si st ent.

SAUL stops, without turning towards her. She slows her pace
and stops a good di stance away from him

SAUL
You know, all | wanted was to see
the world, nme and Jimy Stewart. |
didn't exactly come froma background
t hat made that an easy proposition.
So as soon as | was able, | headed
east in that car.
Got into the courier business.
Little jobs at first, but they got
bi gger fast. My client list read
i ke American royalty. Mst of it
highly secret, a lot of it not
strictly legal...but I did get to
see the world. M ssion acconplished.

GVEN
You were a snuggler. A pirate.
SAUL
O sorts.
GVEN
That doesn't fit at all.
SAUL
| considered nyself "the pony
express”.
GVEN

O course you did.



SAUL
Ei ther way, | tal ked nyself through
it. |If people wanted to pay ne to
transport their little secrets, |
had no qual ns taking their noney to
do it. And yes, there was a wonan.
Loud fast love. A dam fine team
But the job....the job. Days |I'd be
away. Weeks. After a couple years
of it she started to fade, | could
see it and couldn't stop it. She
wanted a famly. | didn't want to
be an absent father. | ignored her.
She played it quiet.

GVEN
Uh huh. So did she have the affair,
or was it you?

SAUL turns around and cones back at her fast, his face
unreadabl e. He comes right up to her, seething.

SAUL
What ? NOBODY had an affair. Dammt
Gnen. You gotta stop watching so
much TV.

GVEN s deneanor changes, no longer quite so cavalier.

GVEN

I"mjust trying to help.
SAUL

| don't recall asking for any help.
GVEN

But you need it, Ishnmael. Mbre than

anyone |'ve ever net. Your whale is
your past, and instead of chasing it
you're running fromit...But sane

result, it'll kill you either way.
SAUL
If I recall it was Ahab after the
whal e. |shmael was just along for
the ride.
GVEN
I"mstarting to see why she |eft
you.
SAUL

She didn't | eave ne. She di ed.
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GVEN i s about to say nore and cones up short. She seens taken
aback and it surprises her.

GVEN
l...um. Ch jeez. | didn't know.

SAUL
No, of course you didn't. You're too
busy bei ng cl ever.

SAUL glares at her and finally softens a little. He steps
back and surveys the | andscape around them GWAEN seens unsure
what to say, if anything.

SAUL ( CONT' D)
It finally made it through ny thick
skull that | had two choices. Find a
new way to live, or let her go. |
got all poetic one night and wote a
letter to her. Never sent it. |I'm
not nuch of a talker, but | knew
this had to be face-to-face. Had to
| eave for a job, told her we'd talk
when | got back. | think she sensed
change was in the air. She it up.
Apparently she bought
pai nt, wall paper. Started
converting the spare bedroominto a
nursery while I was away. She was
going to spring it on ne as a
surprise. The investigator said she
must have overreached, the |adder
toppl ed. Freak accident.
Oneinamllion. Onein amllion.
She wasn't even up that high

GVEN
Jeez, I'msorry. | talk too nmuch

SAUL
Yes. You do. No nmmtter. Shoul da
done it sooner. Mghta nade a
di fference.

SAUL gets down on his haunches and rocks back into a sitting
position. Hi s whol e appearance sl unps.

GVEN
It mght not. You don't know.

SAUL
Doesn't matter what people know.
It's what they believe that drives
t hem
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GVEN
The delivery?

SAUL
The only thing she ever asked - she
wanted to see the sun set over the
ocean. Let's just say |I'm keeping
t hat prom se.

GVEN st ops tal ki ng, considering. She noves around behind him
and reaches for his shoul der. She hesitates, but then touches
him then kneeling down behind himshe puts her arnms around
him al nost protectively. He stiffens. She drops her head
down so it alnobst rests on her own arnms, then tilts it up
slightly, but enough. She noves her lips close to his ear.

SAUL ( CONT' D)
Pl ease don't.

GVEN sits back a bit.

GVEN
Li ke my manma al ways said, "The
struggl e doesn't matter. It's how
you fold the cookies that counts."

68 EXT. DESERT H GHWAY - DAY

The trio drive under hot Nevada skies along a desol ate two-
| ane hi ghway.

69 I NT. MJSTANG - DAY

SAUL and BI XBY drive along in silence. GAEN is asleep in the
back seat.

SAUL
W' re going to have to pull over for
gas, anong ot her things. BiXx, you
m ght want to take a | ook at the
front tires too. She's pulling a

little.
Bl XBY
Did you break ny car?
SAUL
Your car?
Bl XBY

You heard ne.
70 EXT. DESERT H GHWAY - DAY

The car starts to shinmy, SAUL | ooks annoyed.
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I NT. MJSTANG - DAY

The car starts to shake nore severely. SAUL nutters something
and pulls to the side of the road. He stops and throws the
door open. BI XBY does the sane, GWEN opens her eyes and
shields themfromthe glare, yawning and stretching. The

sky is a strange shade of orange.

GVEN
Are we there yet? What's going on

EXT. DESERT H GHWAY - DAY
Bl XBY stands by the front passenger tire and cocks his head.

Bl XBY
Flat tire.

SAUL wal ks around to the other side of the car to take a
look. The tire isn't conpletely flat, but it's barely
i nfl at ed.

Bl XBY ( CONT' D)
Must a pi cked up a nail or sonething
on the interstate. Suppose we're
| ucky she didn't blow out.

SAUL
Luck's got nothing to do with it.

Bl XBY chuckl es.
Bl XBY

You gonna get the spare and the jack,

or am|?
SAUL wal ks back around to the drivers side door.
I NT. MUSTANG - DAY
He reaches into the car through the open wi ndow and pulls
the keys out of the ignition. GAEN scranbles out of the car
after him
EXT. DESERT H GHWAY - DAY
GVEN foll ows SAUL to the back of the car. He pops the trunk.

GVEN
Did he say flat tire?

SAUL
See what you mi ss when you sl eep?
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GVEN
I's there anypl ace around here to
pee?

SAUL | ooks around at the desert and points across the ditch
on the north side of the road.

GVEN | ooks at themin di smay.

GVEN ( CONT' D)
| think 1'Il wait.

SAUL
Suit yourself.

GVEN
Can | hel p?

SAUL begins unbolting the spare tire fromthe trunk
conpartnent. He hands her the lug wench, it's filthy.

SAUL
You can hold this.

She takes it fromhimand rather absent-m ndedly throws it
on the ground. SAUL ignores her and yanks the spare out of
the trunk, revealing the case in its "snmuggler's conpartnent”.

He glares at her and rolls the tire around to Bl XBY, GMEN
pi cks up the lug wench and foll ows. BIXBY hunkers down and
starts |l oosening the lug nuts. SAUL wal ks back and grabs
the jack. GWAEN pulls the keys out of the trunk and fl ops
back into the car, waiting.

DI SSOLVE TGO
EXT. DESERT H GHWAY - DAY

Bl XBY wi pes his hands on his pants, stands up and kicks the
new tire.

Bl XBY
That oughtta hold a while, anyway.
M ght want to get sone new ones ASAP

t hough.

SAUL
| suppose that woul dn't be a bad
i dea.

Suddenly the car starts, tires spin and gravel sprays. GWEN

t osses Bl XBY' s backpack out of the w ndow just before getting
the car back onto the road. Wth surprising speed she fades
into the distance and di sappears.
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Bl XBY and SAUL stand there in the mddle of the road in
silence. Bl XBY nudges his backpack with his toe.

Bl XBY
Well. | sure as hell didn't see that
com ng.

EXT. DESERT H GHWAY - DAY

SAUL and BI XBY wal k along the road in silence - it stretches
out for mles in either direction. A couple hundred yards
off to the south of the road a long freight train idles.

Bl XBY
| wasn't built for this nuch wal kin'.

SAUL
We all have our crosses to bear.

Bl XBY
You seem pretty calm

SAUL
No point in being otherw se.

Bl XBY nods his head to the side and hol ds up one hand with a
shrug and an expression of "can't argue with that" on his
face. They continue walking in silence for a nonent.

Bl XBY
So, you woul dn't happen to have a
plan in your breast pocket, would
you?

Somewhere far ahead a lone train whistle blows and there is
a loud '"clunk'. Dust rises fromthe boxcars as they jerk
backwards slightly and then settle. SAUL gets a grin on his
face.

SAUL
How fast can you run?

SAUL turns and takes off at a sprint towards the train.

Bl XBY | ooks startled for a nonent, then realization hits. He
yells after SAUL.

Bl XBY
And | sure as hell wasn't built for
runni ng!

He groans seeing his cry goes unanswered, and takes off after
hi m
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EXT. RAI LROAD TRACKS BOXCAR - DAY

SAUL clinbs into an open boxcar and gives BlI XBY a hand. He
al so scranbles in and dusts hinself off, breathing hard.

I NT. BOXCAR - DAY

Bl XBY
How | ong you suppose we've gotta
wait before this thing gets noving?

The whol e car jerks, SAUL and BI XBY both | ose their footing
and col | apse on the floor.

SAUL
Not |long at all. Apparently.

Bl XBY
Timng is everything, they say.

The train pulls away fromthe switch yard, slowy picking up
speed. SAUL gets to his feet and stands in the open doorway,
hol ding on to the frame. He watches as the country slides
past. Bl XBY stays seated on the floor, absentm ndedly draw ng
in the dirt.

Bl XBY ( CONT' D)
So just how the hell are we supposed
to find her?

SAUL doesn't answer, just keeps |ooking out at the |andscape.

Bl XBY ( CONT' D)
| don't understand. | thought that
thing was inportant. O course, how
woul d I know? You won't tell ne.

SAUL
It needs to get to the coast.
That's where it's headed. Besides, |
didn't tell you. The radiator light's
been comi ng on for the past hour.

Bl XBY
VWhat ?

SAUL
I"d give the old girl another couple
hundred mles at best in this heat
bef ore she coughs up her spleen. W
just need to get to a town with a
rental service. W'll find her easy
enough after that.

Bl XBY starts to laugh, quietly at first.
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Bl XBY
Now that's what | call poetic justice.

A voice replies fromthe shadows of the front of the car.

| NDI GO
First tinme on the rails, ain't it
boys?

Bl XBY turns with a start, SAUL too turns towards the voice.

| NDI GO ( CONT' D)
| can always tell the new ones. Too
damm squeaky cl ean. Snell of society.
Smel | of perfumed decay.

SAUL
You wanna cone into the light there,
mster? | don't like talking to
ghost s.

| NDI GO
Hrm GChost indeed. Maybe you do know
sonet hing after all

A wry man of inpossible-to-determine age linps into the
light. His face is weathered and carved with deep wi nkl es,
like a blend of old | eather and burlap. A shadow covers his
sunken right eye, his ragged clothing seens go gather round
himlike sone kind of magical famliar, an extension of his
soul. His shirt is open alnost to his waist, his chest
littered with tattoos. A turquoise necklace around his neck
and simlar cuff bracelet are the only vaguely el egant things
about him Hi s dark straight hair is pulled back into a
ponytail, a baby-blue shred of fabric holds it in place. He
is mssing two fingers on his right hand.

Bl XBY
Naw, no ghost. Mebbe a rat.
| NDI GO
| don't think I l|ike you.
SAUL
You been doing this |ong, have you?
| NDI GO
Longer than you been alive, nost
likely.
SAUL

So guess we shoul d get acquai nt ed.
Looks i ke we've got a | ong journey
ahead of us.



76.

| NDI GO
| don't think so. This is ny train.
| think "Il be throwing you off the
way you cane.

Bl XBY

And how do you propose to do that?

| NDI GO
I"ma tough old fuck.

Bl XBY starts |aughing as | NDI GO suddenly wal ks towards him
[inp-less and straight-arns himacross the w ndpi pe. Bl XBY
collapses in a pile gasping for breath. INDI GO turns on SAUL
and pulls off his shirt revealing a rock-hard scul pted torso.
SAUL circles to the right, keeping space between them

SAUL
Not the sharing type?
| NDI GO
You're a pretty-man. |1'mgonna hate

mussi ng you up.

SAUL
I"mgoing to hate being nmussed up.
Wiy the anti-social behavior?

| NDI GO
My business. My life. My train. You
ain't earned a passage yet. Get off.

SAUL
Sorry, no can do. Got a neeting,
can't be late.

I NDI GO | aunches hinself at SAUL with a vicious jab at his
head. SAUL sidesteps it gracefully, grabbing his wist as it
whi stles past and pulling himoff bal ance, sweeping his ankle
as he passes and sending himcareening to the ground.

INDI GO smiles and lets a hissing | augh escape fromti ght
teeth as he gets up unnaturally fast and dives for SAULS

m dsection. SAUL tries to sidestep again but |ND GO nanages
to get one armaround his waist. He nanages to grab a belt-
| oop on SAUL's jeans and yanks hard, using his own nomentum
to add power to the attack. SAUL is spun around and trips
over his own feet. He crashes to the ground and slides
perilously close to the open door, stopping with his head
and shoul ders on the outside of the train. INDIGO whirls
around and tries wildly to get hold of SAUL and push himthe
rest of the way out. SAUL flips hinself around and rolls to
the center of the car where the two collide in a blur of
[inmbs and dust. SAUL connects a hard right to INDI GO s jaw,
and it rocks hi mbackwards.
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I NDI GO staggers for a nonment, regaining his feet. He puts a
hand to his nmouth and spits out a tooth, a slight trickle of
bl ood dri pping from between his |ips.

| NDI GO
Oh pretty-man, that's gonna cost
you.
SAUL doesn't waste tine with words, he stands still, ready,

arns extended away fromhis sides slightly, palns towards
his assailant. | NDI GO attacks again and again SAUL uses the
man's own force against him |ND GO crashes face-first into
the wall of the car and turns with a how of fury. He begins
swinging wildly at SAUL, who avoids or deflects each bl ow
with quiet grace.

SAUL
| can do this all night. You wanna
knock it the hell off and we can
talk like civilized nmen?

| NDI GO
If there's one thing | ain't, it's a
civilized man.

SAUL
(noddi ng)
A man should know his limtations.

I NDI GO takes a step back and becones strangely calm

| NDI GO
You' re about to | earn yours.

I NDI GO abruptly steps forward. SAUL takes a swing that should
have connected, but strangely finds hinself way off target,

as if INDIGO closed with himin the space between the blink

of an eye. Wiile he tries to adjust the trajectory of his
punch, INDIGO s fist, hamer hard, |ands hard on his chin.
SAUL' s knees buckl e, but never hits the ground. A snake
striking, INDIGO s hand clanps onto his throat and hol ds him
there, half-way to the ground.

| NDI GO ( CONT' D)
You seek passage. | ain't heard
nothin' that gives ne any inclination
to offer it. And now you done pissed
me off. Tinme to say good-night.

INDI GO, still with SAUL dangling fromhis one hand, drags

hi mover to the same opening they clinbed into. SAUL weakly
tries to get out of his grasp but consciousness is tenuous
at best. H s sweaty fingers can't find purchase on IND GO s
forearm | NDI GO begi ns pushing himout the opening.



78.

| NDI GO ( CONT' D)
Cone back when you know sonet hi ng.

Just as he readies the final push, a shape noves behind him
There is a loud thud and I NDI GO col | apses into a disjointed
pile on the floorboards |ike someone turned off a switch

Bl XBY grabs SAUL just as he's about to fall out of the boxcar
and pulls himback in. The two stunble backwards and SAUL's
head connects hard on the floor. Everything goes bl ack.

SAUL cones to with a start, a blurry BIXBY is the first thing
he sees | oom ng over him

Bl XBY
Hey. Hey man, you still with ne?

SAUL slowy sits up, wincing as he does and feeling the back
of his head. BIXBY sits next to him a brick on the ground
next to him

SAUL

That coul d have ended better.
Bl XBY

You'll be ok.

(pointing at the brick)
The things you find when your face-
down on the floor. Door wedge. And
Hobo di spat cher

SAUL
Is he also still with us?
Bl XBY
Yeah. Qut like a light tho.
SAUL
How bout you?
Bl XBY
Been better. Been worse. Sane ol d
sanme ol d.
SAUL

(noddi ng towards the

unconsci ous | NDI GO
We shoul d get hi munder control before
he rejoins us.

Bl XBY
Don't know about you, but | left al
t he canpi ng supplies in nmy other
pants.
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SAUL
Not hi ng i n your pack?

Bl XBY shakes his head. SAUL sits and | ooks at the man, and
noti ons towards himw th one hand.

SAUL ( CONT' D)
Looks |i ke a nice sturdy hunk of
rope hol di ng those trousers on. You
could use it.

Bl XBY
What do you nean "You"? Besides,
that mght be all that's hol ding
t hem pants on, you know. | don't
think I'mtoo keen on finding out
his preference in nmen's undergarnents,
(then under his breath) if any.

SAUL
Arisk we'll have to take, | think
Bl XBY pauses.
Bl XBY
Well, you' re as capable as | am

SAUL holds up his fist. BIXBY rolls his eyes and does the
sane.

SAUL
(Wth BI XBY)
One, two, three...

Bl XBY t hrows rock, SAUL throws paper

Bl XBY
Dang it.

Bl XBY scranbles up and gets to work of obtaining the rope
belt and tying up the vagabond.

SAUL | ays back down and puts his hand over his eyes.
| NT. BOXCAR - LATER

SAUL sits near the open door, watching the desol ate country
go by. BIXBY sits opposite him back against the wall wth
his eyes shut. Against the far wall I NDI GO | ays notionl ess,
staring at SAUL intently with dark eyes, arns secured behind
hi s back.
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| NDI GO
(rmotioning to his
ropes)
You gonna get nme outta these?
SAUL
If you' re good. Prom se.
| NDI GO
I was mistaken to try and throw you
off nmy train.
SAUL
VWll, now that's m ghty nei ghborly
of you.
| NDI GO
|"ve been watching you. | see you

now. You' re already dead. Dead i nside.
Enpty. No life. Your travels are

ash. Your destination, ash. You are
ash. 1"'mthe one speaking with ghosts.

SAUL shifts unconfortably.

| NDI GO ( CONT' D)
So what are you going to do when you
find her? The one you spoke of ?

SAUL
| haven't given it nmuch thought.

| NDI GO
Li es. You've been thinking of nothing
el se. Let ne give you sone advice.
Trust her.

Bl XBY
(laughing in spite)
Why shoul d he do that?

| NDI GO
(rmotioning at SAUL)
He is dying. She is dead. Sometines
it takes the dead to guide what's
left of the living. Qherw se - you
m ght as well just give up and fade
awnay.

SAUL
Ni ce words. Kinda have to find her
before | can even consider them

I NDI GO spits and grins.
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| NDI GO
The uni verse provides. Al ways.

The train jerks and a definite change in speed occurs. It
starts to sl ow down and signs of civilization start to crop
up. Soon they are passing through a small town. Trailers
and | owslung small ranch houses huddl e around the tracks,
occasi onal chain stores show that the place isn't conpletely
off the beaten track. As they creep past a gas station/notel
conpl ex BI XBY stiffens.

Bl XBY
Saul I'!'!

SAUL | ooks up, BIXBY is pointing out the door, |ooking |Iike
he's either seen a ghost or won the lottery. SAUL follows
his finger and sees it. The Mustang, or one just like it is
parked at the edge of the | ot between the gas punps and the
bui I di ng.

SAUL
Why not .

SAUL pulls a jackknife fromhis pocket, opens it and | ooks
at | NDI GO

SAUL ( CONT' D)
| suppose a promise is a prom se.
Even if it is between ghosts.

He cocks his armand with a quick flip of his wist enbeds
it inthe floor in the mddle of the car, then turns to Bl XBY.

| NDI GO

(his voice cracking

like dry | eaves)
You leavin' this train on the south
side? That's crossing the tracks.
No goi ng back after that. No going
back. Things are likely to get a
little strange from now on.

SAUL
Coul dn't get nuch stranger. Hell,
we' | | probably break our necks just
j unmpi ng.

| NDI GO

Just doing ny job.
SAUL waves him off and steps nearer the open door.

SAUL
Ready?
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Bl XBY nods and the two junp fromthe train and | and hard,
rolling down the grade, through gravel and brush..

EXT. GAS STATI ON MOTEL - EVENI NG

SAUL and BI XBY stroll across the couple hundred yards towards
the gas station, the Mustang in view but still too far away
to know for certain.

Bl XBY
If it's her, what are we going to
do?

SAUL

| have sone thoughts on that.

Bl XBY
Good t houghts, or bad ones?

SAUL
I"mnot sure | know right now.
Ki nda depends on how she responds.

Bl XBY
You still keep a spare set of keys
in the front wheel well, don't you?
SAUL
Yep.
Bl XBY

W could just grab and go.

SAUL
That woul d be the smart thing.

Bl XBY
But you're feeling stupid tonight?

SAUL
| need to know.

Bl XBY starts to speak, but decides against it. The pair walk
in silence, getting closer and closer to the car. SAUL starts
to smle as they get within about thirty yards.

SAUL ( CONT' D)
It's her.

EXT. GAS STATI OV MOTEL PARKI NG LOT - EVEN NG

They cone up to the Mustang. There is a water residue stain
where the hood latch is, but the hood itself is cold. BlIXBY
puts his hand on it.
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Bl XBY
Been here for a while. She's got a
problemtho...look at the hood. You
were right. Overheated. Bad, it | ooks
like.

SAUL

Do I know ny car, or don't [|?

Bl XBY
(1 ooki ng ar ound)
Doubt there are a lot of auto parts
shops open right now. Gonna have to
wait til tonorrow.

SAUL
Grab the case out of the trunk and
go get us a room |I'mgoing to hit
the bar and see what | can see.
Join me when you're done.

Bl XBY
"' mgonna pass on that. |1'mall
sorts of w ped out. Gonna get ne a
mango tea and crash

SAUL
I won't be |ong.

SAUL wal ks down to the far end of the notel and heads into
t he bar.

I NT. MOTEL BAR - NI GHT

There are al nost no people inside, just a couple in a booth
in a corner and a nearly passed out biker on a bar stool.

At the far end with her back to the door, GAEN is sitting
nursing a mxed drink, head in her hand and lazily swirling
the drink with a straw. SAUL stands in the doorway for a
nmonent, considering his next nove. He wal ks over and stands
ri ght behind her, then pulls up a bar stool and sits down
next to her. She turns her head to ook at him and as the
t hi ck haze of alcohol lifts enough for her to understand
what she is seeing, she stops stirring and stares at him
The bartender comes around and he orders up w thout | ooking
at GWEN.

SAUL
"1l have what the |ady is having.

The barkeep nods and sets about the task. SAUL still doesn't
| ook at GWEN, and she can't | ook anywhere el se. The barkeep
finally brings over the drink and sets it in front of him

He picks it up in one hand and holds it in front of his eyes,
turning it this way and that.



SAUL ( CONT' D)
You broke ny car.

GVEN
(in a tiny voice)
| shrmael ?
SAUL

It's ok, it was bound to happen
eventually. Bix will fix. It's what
he does.

GVEN
Bartender! Am | asl eep?
BARTENDER
No ma' am
GVEN
| thought so. Bartender! Am1l drunk?
BARTENDER
Yes nma' am
GVEN

Vel |l alright then. Now we're getting
sonewhere. \What are you doi ng here?

SAUL
Came to get ny car

GVEN
Stop tal king about that stupid stupid
car. Piece of crap blew up on ne.

SAUL
That's what you get for stealing a
man' s hor se.

GVEN
Do you have any idea how m serable
you nmade ne? Make ne? Um whi chever
tense fits...just use that one.

SAUL
How exactly did | do that?
GVEN
By not being you. | mean who you

wer e supposed to be. You know.

SAUL
Sorry. No.

84.
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GVEN

(getting mad)
Look, quit interrupting. You re not
even here, and that's just rude.
You were SUPPOSED to be sone damm
petty crook, someone who didn't
matter, some punk kid | could dazzle
and get under the sheets with if |
had to so | could get back ny

property.

SAUL
Doesn't seem like your style.
Excuse ne...your property?

GVEN
The box, you idiot. You stole it
from ne.

SAUL

| nmost certainly did not.

GVEN
Cards on the fable. Table. You tel
me | tell you. Deal?

SAUL
Shoot .
GVEN
Where were did you get the box, hnm?
SAUL
Barr. .
GVEN

Barron Swi nk and El der. Yep. Do you
know where | work?

SAUL
Ba. .

GVEN
Barron, Swink and Elder. |I'mthe
damm curator. Assistant curator
Sane thing. | take pride in ny
coll...collec... stuff. You don't
know what a bastard Barron can be.
He's obsessive. So | don't take kindly
to some THI EF (poking himin the
chest) ripping me off!

GVEN pauses and just | ooks at SAUL, eyes squinting a little.

SAUL waits for her to finish. He finally interjects.



SAUL
And?

GVEN
You're kind of cute for a thief. In
a great big ol' bastard sorta way.
No. That's not what | was going to
say. \Were was |?

SAUL
You saw ne take the box.

GVEN
That's right! How did you know t hat ?
Neverm nd. | saw your face.
You were surprised. No, stunned. You
| ooked at that stupid little box
like it had stung you. Then you j ust
grabbed it and left. It wasn't even
supposed to be there. Stupid mx up
| was supposed to box it right back
up and send it to Denver. So |
figured | could call the cops or
follow you and get it back myself.
G ve ne a chance to use ny spy stuff.

SAUL
Spy stuff?
GVEN
I like spy stuff. I'ma techno-geek

when it comes to stuff Iike that.
Heh. Daddy was a spyyy. Manma al ways
sai d. .

SAUL
| don't understand...why didn't you
just call the police?

GVEN
Wiere's the fun in that? Besides,
if I could have caught you, just
t hi nk how i npressed Barron woul d
have been. Instead, you heard him
he thought it was ME who stole it.
ME!'!! After all those nonths of
wor king my ASS off in that stupid
horrible gallery. The nerve. | was
about to esplain the whole thing to
hi m yest erday when you busted in and
rescued ne.

SAUL
| thought we were supposed to do
that. You kinda inplied it.

86.
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GVEN
Yeah. You were. | was going to hand
you over to himon a silver platter
but you got there too dam early,
and now he STILL thinks I've got it.
Vell...at least now | -do-.

SAUL starts to laugh. Quietly at first, but it builds up.

SAUL
You really over conplicate things.
Have you al ways been this way?

A confused and sonewhat irritated | ook crosses her face.

SAUL ( CONT' D)
So wait a mnute - you're telling ne
that all this tinme he never even
KNEW1l had it? Good |ord..

GVEN gl ares at himas much as her state will allow
GVEN
Why don't you go screw yourself.
SAUL
I"msorry - | don't nean to nake
light of your own situation, but
damm Gmen, that's funny! [|'ve been

| ooki ng over ny shoul der when | shoul d
have been | ooki ng over yours.

GVEN keeps giving himthe eye, then finally starts to giggle
alittle herself, finally collapsing into a body-shaking

[ augh. ..which then norphs into sonething el se. Soon tears
roll down her cheeks.

GVEN
Wiy did you have to be...?
SAUL
Par don?
GVEN
Dammt Saul, | think | started falling

for you all over again all the way
back on that stupid bus.
You had to go and be...YQU. ..and
wreck everything. |I'mso confused.
The real reason | didn't tell Barron
was | hadn't made up my mnd if |
was gonna. You vex ne, |shnael. Well,
hell withit. | can't play both sides
anynore.

( MORE)
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GAEN ( CONT' D)
What ' d you say? Never mind. | want
you to take ne. Take me away now and
to hell with cars and boxes and stupid
j obs and everyt hi ng.

GVEN stands up from her seat and staggers back agai nst the
bar and falls into SAUL's arms, al nost sending himto the
floor as well. She regains her bal ance just enough to | ook
deep into his eyes.

GAEN ( CONT' D)
You shoul dn't have oughtta cone here.

GVEN leans in to kiss him msses and staggers agai nst him
She | eans away and | ooks at himw th confusion

GAEN ( CONT' D)
St op novi ng.

SAUL
I think you need to get some sl eep.
Come on.

SAUL gets out of his chair, grabs some cash from his pocket
and tosses it on the bar. GAEN smiles at himand weaves a
bit as he takes her by the armand directs her out.

EXT. MOTEL BAR - NI GHT

SAUL gui des GAEN down the sidewal k, she quietly giggles.

GVEN
You don't even know what room |'m
in.

SAUL
Enl i ghten ne.

GVEN
You gotta guess.

SAUL
Where are your keys?

GVEN
In ny pocket.

SAUL

May | have thenf

GVEN
Get 'emyourself. If you can
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SAUL
| really don't have tine for...

GVEN
Chi cken.

SAUL rolls his eyes and steps away from her. She turns her
back to himand falls backwards into his chest. She cranes
her neck and tries to whisper into his ear, but due to angles
it doesn't quite work.

GAEN ( CONT' D)
Front right pocket. All yours.

She throws her arns back up and around his neck. SAUL shakes
his head and finally reaches into her jeans pocket. She
pushes back against him trying to be seductive, but the

al cohol has other ideas. He staggers back a step. It takes
hi ma nonent |onger than he's confortable to realize he keys
aren't there. He pushes her away.

SAUL
Cone on. Were are they?

GVEN
Is that any way to treat a | ady?

SAUL
You' re about as much a lady as | am
a toaster oven

She pulls the notel roomkey fromher purse and throws it at
him He |ooks at the key, |ooks up at the room nunbers and
steers her down to one of the doors.

EXT. GAEN S MOTEL ROOM - NI GHT
He funbles the key in the lock and finally gets the door

open. He waves an arm at the open door, trying to usher her
in, but she won't budge.

GVEN
I"'mnot going in there alone. It's
dar k.

SAUL
Dammit Gnen.. .

GVEN

I'mserious. You found ne, who el se
m ght be here?

SAUL | ooks exasperated, but finally wal ks in ahead of her..
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...searching for the light switch. She cones in quickly after
him He turns around just in time to have her throw her arns
around himand lock himin a deep kiss. Saul steps back,

and tries to get out of the enbrace, but his protests grow
weak, quickly, and in a nonent he throws his arns around her
and ki sses her back, hard, finally pushing her up agai nst

the wall by the bed. Al nobst as quickly he stops and renopves
her arnms from around his neck. He holds her by the wists

and anger grows in his eyes. Then he stops hinself, rel eases
her and steps back from her.

SAUL
Gven, | can't do this.

GVEN | ooks at himas she still |eans against the wall, and
starts unbuttoni ng her bl ouse.

GVEN
If I can, you can.

SAUL
You don't understand. ..

Gnen finishes with the blouse and then reaches up to uncl asp
the front of her bra. Her fingers funble and she's unable to
do it.

GVEN
(fighting through
slurring speech and
struggling to keep
f ocused)
| don't have to understand. Do you
under st and?

SAUL seens di smayed, a strange look in his eyes. He holds
one hand up, slightly, but doesn't nove.

GVEN pauses and wal ks over to himagain and enbraces him He
doesn't respond. She rests her head on his chest, smles

and cl oses her eyes...and passes out. SAUL catches her gently
as she slunps against him and carries her over to the bed.

He | ays her down and | ooks at her for a nonent, a brief |ook
of tenderness crosses his face. He swings her legs into the
bed and pulls the sheets over her.

INT. GAEN'S MOTEL ROOM - MORNI NG

Pencil thin rays of light shine through the heavy drapes in

t he otherwi se dark room GWEN opens her eyes and instantly
shuts them A | ow groan escapes her |ips and she just breathes
for a noment.
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She tries twice to throw the covers off of herself and finally
succeeds on the third attenpt.

She bites her lips and runs her tongue over her teeth. Her
hair is a mess and she tries to push it into place by force.
She finally gives up. She kicks her |egs around and stands

up, alnost |osing her balance. She slips off her blouse,
tosses it aside and wal ks towards the shower. She reaches to
take of f her bra, but slows down, a | ook of puzzlenment crosses
her face, as she feels a hal f-renmenbered wave of deja-vu

sweep over her.

SAUL
What is it with you and taking off
your shirt in front of people?

GVEN gives a little shriek and spins around, covering herself
and wincing in pain at the sound of her own voice all at the
sane tine. SAUL is sitting in the corner arncthair, feet up
on anot her chair.

GVEN
What the hell are you doing here! ??
Get out of ny room

SAUL
Now don't get yourself all worked
up. | don't think your head wll
t hank you for it. | couldn't afford
to have you slip out on ne, so |
deci ded to make sure it didn't happen.

GVEN
Qut!

SAUL
I"mnot going anywhere til we have a
little talk. One where we're
bot h. .. unal t ered.

GVEN
What are you tal king about? 1.....

A | ook cones over her face as she renenbers a fragnent or
two of the previous night.

GAEN ( CONT' D)
Ch crap. Oh crap.

SAUL
Don't worry. | rarely take the
ranbl i ngs of the town drunk seriously.
O take advantage of one.



GVEN
How the hell are you even here?

SAUL
Magi ¢ carpet and three w shes.

GVEN shakes her head and sits back down on the bed.

GVEN
So what are you going to do?

SAUL
It really depends upon you. Last
night you said it was tine for cards
on the table. | agree. What's in it
for you? Wiy give the case back to
Barron? You don't seemto |like him
You don't seemto |ike the job nuch.
So. Wiy do it?

GVEN
Nobody maekes me | ook |ike an idiot,
whether | |ike what |'m doing or
not .

SAUL

No. Nope. There's nore to it than
that. You don't strike me as the
type who woul d bury herself in a
stack of shot gl asses just because
your car overheated. Wat gives?

GVEN doesn't say anything and | ooks unconfortabl e, maybe a
little enbarrassed.

GVEN
(getting agitated)
How about if you get the hell out of
ny roomand |let ne get a shower?

SAUL
I will be taking the case and the
car back. Thought you shoul d know.

GVEN
(quietly, less forceful)
Pl ease? My head hurts, I'mfilthy
and | really need to get out of these
clothes. Can we talk after?

SAUL
["1l be waiting outside.

SAUL gets up and wal ks out the door. G/AEN follows him and
shuts the door gently behind him

92.
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She | eans her face against it and closes her eyes, letting
t he cool of the wood soothe her. She | ocks the door and heads
to the shower.

EXT. MOTEL S| DEWALK/ BI XBY' S ROOM - MORNI NG

SAUL wal ks down to his room and bangs on the door, harder
than i s necessary.

SAUL
Hey! Bixby! Time to get going! W
gotta....

He pauses as he | ooks out at the parking lot. Down not too
far fromthe bar is the black Charger

SAUL ( CONT' D)
(to hinsel f)
Shi t!

He gets closer to the door and knocks lighter, but with
urgency.

SAUL ( CONT' D)

(quietly)
Bi x! Come on man, we gotta get out
of here.

There is a nmuttering followed by a crash, then some shuffling.
Bl XBY opens the door and squints at the bright |ight.

Bl XBY
Where the hell did you end up | ast
ni ght ?

SAUL

Not now. W gotta go. Grab the case
and go get the car started.

Bl XBY
Hell, what's the rush?

SAUL points at the Charger, and Bl XBY grows quiet.

Bl XBY ( CONT' D)
X.... . Hang on a sec.

Bl XBY goes back into the roomand cones out with the case.
SAUL points himtowards the Mustang and he nods. SAUL gives
hi mthe keys and then wal ks back down to GAEN s room and
tries to open the door. He then knocks. There is no answer,
and he realizes he can hear the shower running.

SAUL
Danmi t !
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He turns and runs back down the wal kway, and has to dodge
around the housekeeping cart as they begin their rounds. At
the end of the walk he darts around the corner to where Bl XBY
is slipping the case back into the trunk conpartnment.

SAUL ( CONT' D)
W1l she run?

Bl XBY
| checked, if we can fill up the
radi ator we can get sone niles out
of her without too nuch trouble.

SAUL
(pointing at the gas
station)

Do it. Wait for nme there. And keep
the car outta the line of sight from
t he roons.

SAUL turns and runs back to GAEN s room and knocks agai n.

Still no answer. He | ooks indecisive, |ooks at the Charger

and then his watch. He knocks. Still nothing. He slowy starts
to wal k away from her room unsure. He picks up speed towards
t he Mustang, but slows and | ooks over his shoul der.

He pauses, debating whether to wait for her or just bolt...and
t hen spies the housekeeping cart. He walks down to it. The
housekeeper is oblivious to the world, changing sheets while
listening to her iPod. The naster key is still in the door.

In a snap decision SAUL grabs it out of the |ock and runs

back down to GAEN' s roomand lets hinself in just in tine

for GAEN to conme out of the bathroomin a towel, trying to
beat the dust out of her clothes. She just stares at him

INT. GAEN'S MOTEL ROOM - MORNI NG

GVEN
Don't you ever knock?

SAUL
Barron is here.

GVEN s eyes get wi de.

GVEN
| swear - | didn't...

SAUL
You' ve got to make a decision, and
make it right now You can stay here
with Barron, or you can cone with ne
and see how this story plays out.
But you gotta decide now.
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GVEN wal ks over to SAUL and seens to wei gh options in her
head.

SAUL ( CONT' D)
| really need...

GVEN puts her finger on his lips to quiet him |eans up and
gives hima single kiss. Not a seductive kiss designed to
mani pul ate - just a sinple, small kiss. She then takes a

step back, her eyes closed for a nonent, thinking. SAUL waits.

GVEN
You'd trust me? | wouldn't.

SAUL
It's got nothing to do with trust.
I"mnot even sure why |'m nmaking the
offer in the first place. | should
just |leave you. But. If you want a
ride out of here, this is your chance.

GVEN
(still holding her
bl ouse in her right
hand and staring at
it)
Do | have tinme to dress or do | have
to break | ocal decency |aws?

SAUL
Hurry.

SAUL turns to the door and | ooks out warily.

EXT. GAEN S MOTEL ROOM - MORNI NG

He scans the row of roons, there is no novement. GAEN comes
up behind himpulling a conb through her hair. He | ooks at

her and notices how di shevel ed and dirty her clothing has
gotten.

SAUL
New | ook?

GVEN
It's all 1"ve got. You forgot to
rescue my wardrobe when you cane for
ne.

SAUL nods his head in a 'touche' manner.
EXT. MOTEL SI DEWALK - MORNI NG

The two start to wal k down towards the gas station. They get
about four roonms fromthe end and the door opens up.
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STETSON wal ks out trying to bal ance a danish on top of a cup
of coffee in one hand while trying to pull the door shut
with the other. The three alnbst run into each other. They
cone up short and stare. STETSON has an al nost comical grin
on his face that fades into confusion and instantly into
recognition.

STETSON
Well 1'll be a son of a..

SAUL
Ch Hel | .

SAUL rushes himand gives hima m ghty shove. STETSON tri ps
backwards into the parking | ot and yel ps as hot coffee

expl odes all over him SAUL grabs GAEN by the armand starts
running. She alnost falls, but gains her |egs quickly,
startled by the abrupt burst of speed. STETSON scranbles to
his feet trying to brush the hot coffee off of hinself and
burning his fingers at the sane tine.

STETSON
BARRONI'!'!  Barron! They're here!

He runs to the door next to his and starts pounding on it.
BARRON opens it with annoyance, still in his bathrobe.

BARRON
What are you bl at hering about? |
told you we'd leave in...(looking at
his pants) You piss yourself or
sonet hi ng?

Bef ore STETSON can answer the Miustang roars out of the gas
station parking lot, BIXBY at the wheel. BARRON s eyes (o
wide with surprise.

BARRON ( CONT' D)
(strangely calm
Get the car started.

I NT. MJUSTANG - MORNI NG

Bl XBY drives |like a madman, SAUL sits sideways in the
passenger seat trying to get a | ook behind him GWEN too
| ooks out the back wi ndow.

Bl XBY
Where to?

SAUL | ooks out the wi ndow and points towards an ol d road
that winds up into the hills.
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SAUL
There. That big old sedan can't handl e
corners |ike we can.

Bl XBY
Sounds |i ke some kinda plan to ne.

EXT. CGRAVEL ROAD - MORNI NG

Bl XBY punches it and slides the Mustang around a corner and
heads out a |long straight gravel road towards the foothills.

I NT. MJUSTANG - MORNI NG

SAUL
Shit. | must be losing ny chops.
W' re sending up a damm signal flare.
Big ol' arrow of dust pointing right
at us.

GVEN
You can't let himcatch us.

Bl XBY
Ah. The horsethief speaks. Aren't we
supposed to string her up at the
nearest gallows tree?

SAUL
It'Il wait Bix. W don't have any
conm ssi oned nour ners.

Bl XBY slides around another corner as they start to clinb
out of the valley, gravel spraying at high velocities as the
tires scranble to find a grip. GAN sits back and | ooks
quietly out the window, trying not to slide around on the
slick vinyl.

Bl XBY
Man, this is like my old dirt-track
days. | haven't had this much fun
in years.

SAUL
Don't break ny car.

Bl XBY
My car.

SAUL

That's what | said. M car

Bl XBY
Pi sh posh.
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Just as they crest the hill, they can see the Charger reach
t he approach to the hill far bel ow.

Bl XBY ( CONT' D)
Man, he's gonna hate hisself for
having a nice car. | don't envy him
the paint-job touch ups this gravel
is gonna cost him

EXT. CGRAVEL ROAD - MORNI NG

The Mustang wi nds round corners and al ong the ridge above
the valley, and finally turns away fromthe town bel ow. They
drive through scrubbish trees and | ong abandoned attenpts at
farm ng. They come to an asphalt crossroad, and Bl XBY | ooks
at SAUL, holding his arms crossed on the top of the steering
wheel , each hand pointing in the opposite direction and a
guestion in his eyes. SAUL shrugs slightly and points to
the westward stretch. BIXBY turns and guns it. For a noment
they drive in silence.

I NT. BACKROAD - MORNI NG

Bl XBY
Al right, now that we've lost "em..
SAUL
(rmuttering to hinself)
Maybe.
Bl XBY

(i gnoring him
... s sonebody going to explain to
me why she's with us?

SAUL
Seened the thing to do.

Bl XBY
(shaki ng his head)
| don't know fromthat.

GVEN
If I"'mthat much of a headache why
don't you just let me out here.

Bl XBY
Wor ks for ne.
GVEN
Dammit, | don't need this. | already

had this conver. ..
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SAUL
Enough. Bix, we need to find the
interstate eventually. |I'm gonna get
sone shut-eye, | didn't sleep nuch
| ast night.

Bl XBY gi ves GNEN a sardonic |look in the rear viewmrror.

She sticks her tongue out at him He tries to conceal a smle.
SAUL | eans back in his seat, puts his hand over his brow and
closes his eyes. They travel on in silence for a little
while, only the sound of the engine and the road. A red

light flashes on the console. A second |ater steamstarts to
sputter out from under the hood.

Bl XBY
Oh, that's not good.

GVEN is | ooking out the back wi ndow again, and sees a car
crest arise a couple mles back. It appears black, and
appears to be noving fast.

GVEN
Hey. . .!

SAUL opens his eyes.

SAUL
It's gettin' so a man can't rest his
eyes W t hout angst happeni ng.

Bl XBY
VWhat ?

GVEN
There's a car behi nd us.

SAUL tries to look in his rear view, so does Bl XBY. Mbore
steamrolls out fromunder the hood.

SAUL
Bi x?
Bl XBY
| can't tell, but it don't matter

much. We're kinda out of options.
I"mgoing flat out and she's | osing
power .

Just as they round a shall ow bend, an old, disused road
appears on their |left between pine trees and sone nountain
rubbl e.

SAUL
(poi nting)
Bi x. ..
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Bl XBY
| see it.

EXT. SI DE ROAD/ CULVERT - MORNI NG

Bl XBY slides the car into a snap turn and runs the Mistang

up and over a rough patch of washed-out road. The car groans
in protest. BIXBY spins the wheel around frantically to avoid
rocks and tree trunks. The steamis so bad it's hard to

see, he flips on the wi pers which snear the brownish liquid
across the glass. Branches crash agai nst the wi ndshield,

bits of |eaves and pine needles gunming it up even worse.
Finally there is a loud netallic thud as the steering wheel
whi ps out of his hand. The car jerks to the right, goes nose-
first into a culvert, and stops noving.

Bl XBY starts to try to push his door open, GAEN tries to

pi ck herself off the floor behind the front seats, but SAUL
puts his hand on both their shoulders. He puts his finger to
his lips and points out the back wi ndow. They all | ook and
see the Charger fly past the entrance to the road. They al
rel ax and collect thenselves. SAUL tries to open his door,
but it's stuck shut. He rolls down the wi ndow and cli nbs
out. BIXBY manages to force his door open and G/AEN fol |l ows
himout. They gather in front of the car and assess the
damage.

SAUL
You kill ed her.

Bl XBY
You told me to turn.

SAUL
Hnmm

Bl XBY wal ks over to the side and clinbs down so he can see
under the car. He doesn't have to | ook for |ong.

Bl XBY
Wheel bearing is sheared off and the
steering linkage is in pieces.
Ol is leaking fromnore than one
pl ace, and | snell gas.

SAUL stands still for a mnute, then turns and kicks a snal
branch lying near him He then linps away, sits down and
rubs his ankle, then turns his back to the car and everyone

el se. BIXBY stands up and grabs the keys out of the ignition.
He grabs his backpack, and goes back and pulls the case out

of the trunk as GNEN watches. He takes the case, wal ks over
to SAUL, and sets it down next to him then walks into the
trees a little bit and also sits down. GWEN still stands

near the car, unsure what to say or do. Finally SAUL speaks.
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SAUL
Vell. | guess we hoof it. It's not
that far back to town, naybe five or
six mles as the crow flies.
Maybe we can find sonething to rent.
M ght be for the better anyways,
different car will be harder to track.

Bl XBY
(quietly)
She's not dead, Saul, just tenporarily
out of comm ssion. W can al ways
cone back for her, get her fixed up.

SAUL
Maybe. Maybe. Well. Day's not getting
any younger. Gmen, you up for a bit
of a hike?

GVEN
| suppose there's not nuch of a
choi ce.

She starts to wal k back towards the bl ackt op.

SAUL
Nope. Not that way. At sone point
our friends are going to figure out
we gave 'emthe slip and are going
to come back. | don't want to be out
in the open. W go cross-country.

Bl XBY
Seens |ike | picked the wong decade
to give up physical fitness.

GVEN | ooks back towards the bl acktop and then at SAUL

SAUL
(giving her a
questioni ng | ook and
notioning into the
brush)
Shal | we?

GVEN t hrows up her arns in surrender and wal ks over past the
car, past the two of themand starts into the trees. She

then stops and turns, inpatient, arns across her chest and
waits. SAUL grins, gets up and picks up the case - and starts
wal king in a different direction. BIXBY dusts hinself off

and wi nks at GAEN and heads after him She nmutters sonething
under her breath and foll ows.
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EXT. H LL COUNTRY - DAY

GVEN st unbl es al ong behi nd Bl XBY and SAUL over uneven rocky
ground spotted with pines and scraggy trees. A coarse grass
tries to cover the ground and is only partially successful.

The going is | ess than easy, but far frominpassible, and
they seemto be making pretty good tine considering the
situation. They cone upon a stand of tangled weed-trees

that effectively make a natural w ndbreak. SAUL starts to
push through them and stops dead. GAEN runs up next to him
and tries to push past, but he throws his armout hard enough
to nearly knock her down.

GVEN
OM  Hey. ..

SAUL
Next step's a doozy

She | ooks where he's pointing and there is a dark hol e just
beyond the toes of his boots. Piled rocks define a sort of
wal | around it, some wooden planks rotting away on the far
si de.

GVEN
What is it?

Bl XBY
A d honest ead?

SAUL wal ks around the perineter of the old foundation and
the other follow They clinb down a short slope and around a
dirt ridge that divides the edge of what m ght have once
been the boundary of the structure's "yard" fromwhat |ays
beyond. As they clinb over it the stop. BIXBY lets out a

| ow whi st e.

SAUL
And the man said we were ghosts..

A scattering of foundations litter the | andscape, an old
col I apsed shed, the remmants of a few | arger structures that
may have been businesses, bits of nearly rusted away

machi nery. The | ong-dead town seens to be waiting for
sonet hi ng to happen

Bl XBY
What do you think? O d m ne?

SAUL
Yep. Look over there, probably the
m ne entrance.

( MORE)
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SAUL ( CONT' D)

Knowi ng the area | bet they tapped
into natural gas or sonething. Nothing

woul d have
t hose days

cleared a town faster in
t han sone unexpl ai ned

deat hs deep in the m nes.

GVEN

I wonder how long it's been here?

SAUL

Maybe a hundred fifty years, give or

t ake.

Cr eepy.
They pick their way t

GVEN

hrough the debris, and then hear the

snap of a branch and the sound of gravel sliding down a

hi | I si de.

SAUL

(hissing to the others)
Qui ck! In here!

They scranble into the nouth of the old mine and wait. At
first nothing happens, then two nen appear around the wall

of trees at the edge

I NT. M NE ENTRANCE -

of the dead town.
DAY
GVEN

You think they saw us?

We'll know

SAUL
in a mnute.

Bl XBY

How do these bastards keep finding

us?

The guy in

GVEN
bl ack. He is, anong other

t hings, Barron's personal 'tracker'.
| don't know his story, but | know

the |l egend. | think he sees in
infrared.
Bl XBY
Aw hel |, nobody's that good anynore.
SAUL
Maybe not. But we're hiding in a

cave, and there he is.

108.
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Bl XBY rai ses an eyebrow and concedes.
EXT. GHOST TOM - DAY

BARRON and STETSON pick their way through the scrub and
rubbl e. While BARRON has to pick his way carefully, often
nearly m sstepping and seens | ess than happy about the
situation. STETSON on the other hand noves with a quiet sense
of confidence. He knows exactly where he's going, his eyes

pl ayi ng over the | andscape, scanning. He has his toothpick

ti ght between his teeth again.

BARRON
You are sure they went this way?

STETSON
You ask nme that again and we're done.

BARRON
You press your |uck sonetines, Mster
Stetson. Don't forget who's enpl oy

you're in.

STETSON
Luck's got nothing to do with it.
(then loudly) Mss Defoel!! | know

you're here. You and your friends
need to come out now, and bring the
package with you. |'m done horsing
around. It's hot. I'mtired.

| want to go hone.

BARRON cones up beside him

BARRON
(quietly)
Wher e?
STETSON
Let's see how good you are. | got

you here, you figure it out.
BARRON | ooks at himw th contenpt and steps ahead of him

BARRON
Gaen! Conme on Gaen. You' ve got
sonething I want. You stole it from
me and now you can give it back.
Two choices. | get what | want, or
t hings are going to get ugly.

I NT. CAVE - DAY

SAUL gets up and wal ks out of the cave.
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GVEN
(in an urgent whisper)
No. . .!
Bl XBY
(al nost at the sane

time)
What are you doi ng?!

101 EXT. GHOST TOWN - DAY

BARRON doesn't see himat first, when he finally does he
stunbles a little as he turns to face him

SAUL
It's about time you figured out who
you're really after

BARRON
Chivalrous, ny friend, but pointless.
I know what |'m | ooking for.

SAUL

Do ya now? You sure about that?
BARRON

Look at ne. What do you think?
SAUL

| think you're an idiot. | stole

your precious box. It was mne in
the first place, so | don't feel any
urgent need to conmply with your

W shes.

BARRON

(tilting his head in

t he general direction

of STETSON and

speaki ng quietly,

al nost an asi de)
Is this true? Could we have been
barking up the wong tree all this
time?

STETSON shrugs.

STETSON
You told ne to track the girl, which
obvi ously | have done. There's no
"we" to be discussed here.

BARRON
| see. | see.
( MORE)
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BARRON ( CONT' D)
Wl |, netaphorically speaking, she
was the |ogical suspect in
the...um..theft. No matter - the
point is utterly noot.
Its here, now | can snell it.

I NT. CAVE - DAY

GVEN | ooks out at SAUL and then back at BI XBY, urging him
with a | ook of exasperation to come up with something. Bl XBY
just shrugs. Finally GAEN gets up, grabs the case and runs
out of the cave with it. BIXBY shouts in alarm and chases
after her.

EXT. GHOST TOWN - DAY

GVEN runs straight towards BARRON. SAUL is even taken by
surprise, but STETSON just |eans back against a tree and
| aughs to hinsel f.

GVEN stops right between the two and hol ds the case up over
her head, and shouts to BARRON.

GVEN
If I come with you will you | eave
hi m al one?

BARRON
(to SAUL)
Per haps. Per haps.

GVEN
You know, over the past few days
|'ve been ignored, patronized,
ki dnapped, rescued, beaten up, broken
down and damm near nortally
enmbarrassed, and | could REALLY use
sone freaking fresh clothing. Saul
this is nowup to you. | give this
to him and you never see ne again.

SAUL
Now why would | want that?

GVEN sags, a | ook of frustrated exasperation crossing her
face.

GVEN
You need to quit playing with me.
You think I've been nothing but
troubl e for you, but everything I've
done has been FOR you! I'mtrying to
save your |ife!
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BARRON
What do you think, Hayseed? You think
that's likely? | think you're
experiencing the real,
del usi onal , bipol ar, non-mnedi cated
Gnen Defoe. Tell you what. Make an
accord with me. Let her come with
me. Wth the box. Nanme your price.
| can be a very reasonable
busi nessnan.

SAUL
(to GVEN)
M ss, you're going to just have to
forgive an old fool his tenperanent.
| can be a bit crusty around the
edges at tinmes. (to BARRON) Look -

you can have the stupid box. | really
don't give a dam about it. | need
what's inside. That's what's inportant
to me.

BARRON

You nean the ashes of your dead wi fe?
Sir, why do you think I want it?

SAUL stares at him dunbfounded.

BARRON ( CONT' D)
You may not know nme well, but surely
you understand that as a collector |
am very particul ar about
the...particulars of ny artifacts.
This one comes with a soul, as it
were. ..

BARRON | evel s his gaze at GWAEN and the box

BARRON ( CONT' D)
...and a vessel to contain it. No,
I"mafraid it's all or nothing. And
it won't be nothing. Come M ss Defoe.
Playtine is over. Tine to go hone.

SAUL wal ks towards GWEN, ignoring BARRON.

SAUL
Look Gaen, | have a pronise to keep
I need the box to do it. No point in
giving up now. You can still cone

along if you want.

BARRON
Brave offer.
( MORE)
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BARRON ( CONT' D)
She'll only skip out on you again.
What all has she stolen from you?
Your car, your peace of mind, what's
left of your wife for crying out
loud. She'll whittle away at you til
all that is left is a husk. Wile I
find that thought quite appealing,
I'd rather cut to the chase and be
done with it. Alright. Aright.
|'ve had enough. Stetson!

STETSON nods fromwhere he sits, hat over his eyes. BARRON
pulls a pair of white gloves fromhis pocket and puts them
on with patience and deliberation.

BARRON ( CONT' D)
As nmuch as |'d like to add you to ny
coll ection, Hayseed, | think I"l
pass. Lately |'ve been nore interested
inthe pure - or at |least the nostly
unbl em shed. It's all a matter of
taste. Take our M ss Defoe here. She
tastes of honey and dust. A bouquet
| quite fancy. You, however, are
bracki sh water.

Looki ng at BI XBY he gri naces.

BARRON ( CONT' D)
And | don't do cl owns.

Bl XBY
Oh fuck off.

SAUL | ooks at BI XBY, startled. STETSON starts to |augh.
Bl XBY shrugs.

Bl XBY ( CONT' D)
Seened |i ke the appropriate response.

As the five square off, the sky starts to darken as if late
dusk has come several hours early. Al around themthe ground
is strewn with small jagged chunks of rock, sparse scrub

grass and deep dark vents that may have once been natural

air sources for the m ne.

BARRON
So what's it going to be?

SAUL
CGot a deck of cards?

BARRON | ooks startl ed.
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BARRON
Excuse nme? Cards?

SAUL
Single card draw. Hi gh card takes
all.

BARRON
Intriguing. Intriguing. And if |
refuse? Seenms to me I"'min the
position of power here.

SAUL
Three on two.

BARRON
You can hardly wal k wi thout your
bones creaking |like an old door.
She's wiry, but dismssible. The
clown is no threat whatsoever

SAUL
We' re tenaci ous.

EXT. GHOST TOMWN - N GHT

BARRON consi ders for a nonent,
side, pal mup. STETSON wal ks forward out of the deepening
gl oom and pl aces a deck of cards in the open hand.
hori zon a full noon begins to rise, bloated and huge and

such a deep septic orange it's al nost red.

BARRON
Your rul es?

SAUL
Like | said. One card. High card
wins. No wilds, no exchange.

Si npl e. Qui ck.

109.

and holds his hand out to his

On the

BARRON t akes three steps forward and pl aces the deck on an

out croppi ng of

there for

SAUL nods.
pl aces it

exactly such a purpose.

BARRON
If you win, | have your word that

you will give ne the box. You wll

place it in my hand with no
condi tions.

rock that al nost seens like it was placed

BARRON nods back and shuffles the deck. He then

gently on the rock dais.

BARRON ( CONT' D)
Your cut.
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Bl XBY, GWEN and STETSON all nove in closer, all eyes on the
t abl e.

Bl XBY
You sure this is a good idea?

SAUL cuts the deck once, then twice. BARRON picks up the
piles in reverse order, squares the deck and places it back
down on the rock. He very gently runs his gloved fingers

al ong the edges of the deck until it is so perfectly aligned
it looks like a solid piece of plastic.

BARRON
You go first.

SAUL | evels a gaze at himand reaches out. He slides his

card fromthe top of the deck and without |ooking at it he
pl aces it face-down next to the rest of the cards. BARRON
smles, and does the same. The two | ock eyes. BARRON finally
| ooks down and reaches to turn over his card.

BARRON ( CONT' D)
You should know | don't |ose.

SAUL
| movabl e object, irresistible force.

BARRON flips his card and smles at the Jack of Dianpnds.

SAUL ( CONT' D)
(gl anci ng up at BI XBY)
Wel | | ooky who shows up again.

Bl XBY fl ashes a nervous near-grin. He is too concerned to be
amused. STETSON s eyes narrow as he gazes upon the card.
SAUL stares into BARRON s eyes again, and flips his card.
It's the Queen of Hearts.

SAUL ( CONT' D)
Not much of a win, but a wn.

BARRON s eyes are riveted on SAUL. A freak wi nd kicks up
scattering the deck.

BARRON
| don't think I like the way you
pl ay.

SAUL
Deal's a deal. Wnner takes all.
Stetson, | want your Kkeys.

STETSON | ooks up in surprise, not expecting that. The w nd
is getting steadily stronger.
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STETSON
Now wait just a mnute here.

BARRON
(in a much | ouder
voi ce, cracking with
restraint, he's about
to lose it)
| DONT think I like the way you
PLAY! ! |

SAUL

(al so raising his

voi ce to conpete

with the wind)
| don't give one goddamm what you
think. Gve ne the keys, and give us
a ten-mnute head start before you
start hunping your own sorry asses
back down to the notel

Bl XBY and GAEN huddl e towards each other as bits of tw gs,
brush and dust becone airborne. STETSON takes a step towards
BARRON

STETSON
Boss, | don't like this anynore than
you do...but you -did- nake the deal
Wth wtnesses. Sorry man, you're
screwed. You | ost.

BARRON seens to have gotten |larger, his chest is heaving
under heavy breaths, his eyes have a wild |look in them hair
bl owing crazy in the wind. He |ooks at STETSON and rai ses
his hand as if to strike him STETSON just stares hi m down.

STETSON ( CONT' D)
You -don't- want to do that.

BARRON seens to cal mdown a bit, and a nonent later is nearly
back to normal. The wi nd has died down, nostly. He shrugs
his shoulders and pulls on the tails of his shirt,
straightening it out. He then runs a hand through his hair,
pausi ng hal fway through it for enphasis. Wthout |ooking at
the rest of themhe retrieves a cigarette froma gol den case
in his breast pocket. He then takes three neasured steps
backwards until he is standing directly next to one of the
dark vents in the ground. He notions at STETSON.

BARRON
G ve themthe keys.

STETSON reluctantly pulls themfromhis belt-chain, holds
them up before his eyes in a nonent of |onging, and then
flings themstrai ght at SAUL's head.
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SAUL catches themeasily. BARRON sighs and pl aces the
cigarette between his lips, and reaches for a match. Just
t hen STETSON | ooks at the vent, and at BARRON, and his eyes
go wide. He tries to break into a run to get over to the
man, but his feet slip on the | oose soil.

STETSON
NO Tt

He regains his footing and reaches BARRON just as their eyes
| ock, BARRON strikes the match, and the night expl odes.

A huge violent pillar of flane erupts out of the vent in the
ground envel opi ng both of them The fire | eaps up into the
ni ght sky, tw sting and convulsing like a living thing.

SAUL, BI XBY and GNEN try to shield their eyes fromthe
brightness of the fire and are torn between trying to seek
shelter and sonmehow save the two nmen fromtheir fiery grave.
The undul ating colum of flame reaches it's ultinmate height,
and for a strange nonment seens to take on the aspect of a
tortured al nost-human, nouth open in rage to the night sky,
bur ned- out eyes turned towards the bl ood-red noon...and then

as quickly as it started, it was gone. Silence falls.
There is no sign of BARRON or STETSON - the fire consuned
them conpletely. The trio stand dead still, soon cricket
sounds begin filling the night air.

EXT. SIDE ROAD/ CULVERT - N GHT

The trio burst out of the woods right where the Miustang still
steanms away in the culvert. SAUL runs around to the side of
t he bl ack Charger parked a few dozen feet back up the path
and junps into the drivers seat. BIXBY and GAEN clinb in

t he ot her door.

I NT. CHARGER - NI GHT

SAUL starts the nmachine and throws it into reverse, backing
as quickly as he can back towards the main road. H s face

| ooks grim as do the other two. The noon has risen high and
is as full and blue-white as it's ever been. GAEN stares at
it, lightly tapping her fingers against the glass as if she's
trying to touch it. For the nmoment they travel in silence.

Bl XBY
| don't quite understand what just
happened.

SAUL

Trick of the light. W' re al
exhaust ed.
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Bl XBY
Trick of the light nmy ass. | nean..
what the hell -was- that?
How | ong were we out there? By ny
reckoning it's not even gol-darn
noon yet.

He | ooks distraught, trying to stare an answer out of SAUL,
who just stares at the road. BIXBY finally turns away and

| ooks out of his wi ndow, occasionally glancing into the rear-
view mrror.

GVEN doesn't say a word, and keeps staring at the noon as it
follows the Charger down the road, darting behind stands of
scrubby pines but never giving up the chase. Finally she
speaks.

GVEN
So, what next?

SAUL ponders for a nonent.

SAUL
W go back into town, drop this crate
off at the notel and find oursel ves
a bus ticket to the coast.

GVEN
Yeah. (then quietly to herself)
...yeah.

She goes back to tracing the path of the nobon on her w ndow.
Bl XBY and SAUL drive on in silence.
EXT. BUS STATI ON - MORNI NG

SAUL stands with BI XBY outside of an old G eyhoud bus,
general |y agitated. BIXBY has a wad of clothing tucked under
his arm

SAUL
Are you sure you want to do this?

Bl XBY
Never noreso.

SAUL
Look man, | need you. | can't finish
this wthout you.

Bl XBY
Sure you can. Besides, | think you
need sone tine alone with the little
| ady to sort sone things out.
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SAUL starts to protest but BI XBY cuts himoff, pushing the
bundl e of cloth into SAUL's hands.

Bl XBY ( CONT' D)
Here, you don't want to forget this.
Look. 1'ma nechanic, and there's a
damm fine old | ady scared, al one and
desperately in need of ny one tal ent

up in those hills. I'"lIl get her back

down and fixed up. 1'll see you back

honme in no time. My mnd is nade up.
SAUL

What if fol ks start asking questions?
Bl XBY

About Barron? | dunno. 1've got this

weird feeling that we're the only

ones who know he was here, if you
know what | mean. Go on. She's waiting
for you, and | suck at goodbyes.

SAUL shakes his hand - but then gives hima sharp, brief

hug. BI XBY steps back, |ooking a bit awkward, and w pi ng

t he back of his neck with his hand waves SAUL off as he turns
and wanders back towards the notel. SAUL watches him | eave
and then turns a nervous eye towards the bus.

108 I NT. GREYHOUND BUS - MORNI NG

GVEN sits in a seat against a wi ndow hol ding the case, al npst
oblivious to SAUL as he shuffles up the aisle. There are

very few other souls on the bus, but the ones that are there
are all older, some quiet and content, others already asleep,
sone with a vague hunger on their face - eager to reach

what ever destination they may have. GAEN | ooks at himwth a
smle, then nods her head with a cocked eyebrow at the pile

of clothing he carries. He reaches over to the case and pl aces
it across her lap and opens it, revealing an enpty formfitted
sl ot where a ceram c box once resided. Her eyes grow wi de.

GVEN
Saul ... | didn't..

SAUL doesn't respond, he just begins unw appi ng the bundle

of cl othes, handing each peeled |ayer to GAEN until he reveals
his treasure - a small ornate porcelain box. He gives her a
sidelong alnmost-wink and fits the relic into the slot, closes
the case, and sets it next to her against the wall of the

bus. She just stares at him

GNEN ( CONT' D)
VWhen?
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SAUL
At the gas station the afternoon
bef ore Barron had you snatched from

us. | stuck it in Bixby's pack.
GVEN

Wy ?
SAUL

| didn't trust you. You were perfumnmed
in "coincidence' fromthe start.

GVEN
Ww. | think I'minsulted.

SAUL
| was right though, wasn't [|?

GVEN | ooks at himand opens her nouth to speak, but turns in
her seat and doesn't say a word.

EXT. BUS STATI ON - MORNI NG

The bus pulls away fromthe station. Back by the notel BIXBY
is nowhere to be seen, and the parking lot is enpty except
for the black Charger.

I NT. GREYHOUND BUS - DAY

GVEN
What are we going to do with it?
Wiy are you taking it West?

SAUL hesitates, but answers.

SAUL
Back before my wife died, before
t hi ngs got conplicated with the job,
she used to say "I'Il never ask you
for anything - not one single thing -
if you promise to take nme west.
want to watch the sun set over the
ocean before | die." Such a sinple
request. One | could easily have
granted. | kept putting it off.
"After the next gig, or the one after
that. No, | promse."” Hell, | had
plenty of jobs that actually took mne
to the coast, but | was too stubborn,
didn't want to m x busi ness and
pl easure. Well. | never got to it,
and she died. | can still keep the
promse...even if it's too |ate.
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SAUL | ooks across the aisle and out the wi ndow al npst
whi speri ng.

SAUL ( CONT' D)
Far too | ate.

GVEN gives hima strangely bright-eyed | ook.

GVEN
It's never too |ate. Trust me on
this one.

SAUL seens on the verge of sinking into a funk. GAEN refuses
tolet himdo it. She |eans over close to his ear with a
m schi evous grin on her face and whi spers...

GAEN ( CONT' D)
Hey. Ishmael. | just have one question
to ask you.

SAUL doesn't answer right away, but finally nods.

SAUL
Shoot .

GVEN
Are you going to squirmin your seat
every two mnutes all the way?

SAUL considers it for a nonent, and al nbst unconsciously
shifts in his seat. He lowers his head and shakes it al nost
i mperceptibly. Wthout |ooking at her directly whispers...

SAUL
One.

EXT. EDGE OF CLIFF - EVEN NG

SAUL and G/AEN stand near the edge of the cliff, the ocean
glitters below themas the sun dips closer to the horizon.

A stiff breeze throws GAEN s hair into her eyes and she conbs
it anmay with her fingers. She squints into the light and

| ooks back at SAUL. Behind thema lowrolling hill defines
the small chunk of earth that they occupy, seenming |ike an
island in the air. SAUL holds the porcelain box in one hand,
testing it's weight. GAEN | ooks expectant.

SAUL
You know, all 1've wanted to do for
| onger than | can reckon was to get
here. Now... Now...

GVEN

Not sure you can do it?
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SAUL
No, it's not that. It kind of puts
a great big period at the end of a
huge part of ny life. 1've never
been so great at punctuation.

GVEN
| can't help you with this.

BARRON
Ch, but | can.

SAUL and GAEN turn with a start - BARRON i s standing on the
crest of the hill behind them seem ngly undamaged and in
remar kabl e shape.

SAUL
What the Hell...??

BARRON
Preci sely.

GVEN

No. NO You don't get this. This is
his nmonment! It's MY nonent!

BARRON
I"mnot really interested in what
either of you want. | have rules to

follow. Principles. Rituals, alnost.
| have an inventory to update, and
I"mmssing a very inportant piece.
You will give nme what | need.

SAUL
Haven't we been all through this?

BARRON
You. You don't even know why you're
here. Not really. You think throw ng
that box into a puddle will absolve
you of all the self-serving arrogance
that drove you here in the first
pl ace? Well believe nme. It won't.
There's only one person in the whole
of the universe that can give you
what you need. And that's ne.

SAUL
Not a chance.

BARRON advances hal fway down the hill and stops.

BARRON
How woul d you |i ke your w fe back?
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A strange | ook cones into SAUL's eyes - on the verge of
nmesneri zed.

SAUL
That's a | ow bl ow.

BARRON cones cl oser.

BARRON
| ama maker of deals. It's what |
do. | don't offer what | can't
del i ver.

GVEN

Don't listen. Don't ook at him

BARRON cones right up to SAUL with a thin smle on his face,
alnost like his |ips are being stretched too wide, his pupils
too big, his skin too tight. He |ooks at the sea, then
straight into SAUL's eyes.

BARRON
You have what | need. | can give you
what you want .

SAUL gets very still, his hand hol ding the box begins to
| ower. BARRON puts his hand out to intercept it when the
time is right. GWEN takes a step closer, facing SAUL but
| ooki ng away from him

GVEN
(very quietly now)
Pl ease Saul. Don't listen. You're
al nost there.

BARRON presses closer, his hand al nbst shaki ng as he reaches
t owards the box, his voice | evel and hypnotic.

BARRON
Gve ne the box. WIllingly. Gve ne
the box, and I'll leave wth the
girl. You don't want her. She's a

nui sance, a hanger-on, a poor
substitute. How could you ever be
happy with this (nodding at GAEN)
know ng you could have the real thing?
It would eat at you. Burrow in and
suck the marrow til your dry bones
ache at the very sight of her.

SAUL's hand |l owers slowy, his eyes | ocked on BARRON s. His
whol e appearance seens to wither and age, as if BARRON was
drai ning him GWEN hol ds one hand over her |ips, staring at
the setting sun, not saying a word.
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BARRON ( CONT' D)
...and every waking day will taste
of ash, of regret, of |onging, of
hal f -remenbered prom ses you wl |l
never, ever be able to keep.

When BARRON says "prom ses"” SAUL cones back to hinself a
bit.

SAUL
(his voice cracking
and dry)
What did you say?

BARRON | ooks startled, but tries to regain control.

BARRON
...and even if you do keep her -she'l
never. ..

SAUL

No. No. | don't know who the hel
you are, but | know why |I'm here.
DAWM T.

SAUL seenms to gain energy, and BARRON | ooks at himw th sone
dismay. GAEN steps away - afraid to speak but with a | ook
of unwi | ling hope crossing her face, eyes glistening and

wi de.

BARRON
.but. ..

SAUL | ooks down at his hand, fractions of an inch from
BARRON's. He slowy raises it back up, this tine it's he
who stares down BARRON, then pivoting on his heel and with a
yell he launches the box over the edge of the cliff. BARRON
reaches enpty fingers out towards where it was nonents ago,
then drops his hand to his side. GAEN steps forward and

wat ches as the box tunmbles through the air. White birds dart
around it, as if they are shepherding it towards the waves
below. In a burst of reflected sunlight the box shatters
md-air, and the ash inside swirls in a great cloud, the
wind scattering it in a sweeping arc, catching the |ast few
rays of the sun

GVEN turns to SAUL and touches his face.

GVEN
Saul - oh, ny Saul. My brave
| shreel . . .

As SAUL | ooks at her, dust starts to drift from her hair,
her outstretched arm her fingers, and the breeze carries it
past SAUL and out into the open air.
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Faster now, GVWEN is fading away, dissolving into gol den ash
just as the sun slips under the waves on the horizon. Just
bef ore she di sappears from sight conpletely, two words drift
i ke the ash to SAUL's ears.

GAEN ( CONT' D)
...thank you.

And she is gone. SAUL stands at the edge of the cliff with
a perplexed | ook on his face, head canted slightly to the
right, brows furrowed, struggling to accept what | ust
happened. BARRON wal ks up besi de himand gazes out at the
ocean. He looks like a tired, defeated old man. They stand
in silence for a nonent. BARRON purses his |lips and touches
steepled index fingers to them Wthout |ooking at SAUL he
speaks.

BARRON
Vell. Wll. Can't win themall, |
suppose. And | had it so well
pl anned. Well. You know what they
say. The Devil's in the details...

He chuckl es at an inside joke, then suddenly turns and | ooks
at SAUL quizzically, pointing at his burned arm

BARRON ( CONT' D)
Not getting any better, is it?

SAUL
Excuse me?

BARRON
You know, you should really try to
get out of the house nore often.

...and SAUL is standing on the edge of the cliff, alone. He
stifles a cough, then another. Darkness gathers as the stars
cone out, faster than reality can bear. He coughs again and
dark cl ouds begin to obscure the night sky, coming in from
all directions. He coughs harder, and falls to his knees.

He slips towards the edge of the cliff, just as strong arms
reach around his chest and pull himaway fromthe edge.

I NT. SAUL'S HOUSE - DAY

Dark grey snoke is choking the view, there is the crackling
of heat and splintering wood. SAUL waves his arns around
himin a disoriented fight-or-flight panic. Soneone is
draggi ng him across the floor.

Bl XBY
| -knew you'd do sone damm-foo
thing like this! Stay still dammt!
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Bl XBY drags SAUL out of the burning kitchen of his house,
SAUL's arm badly burned. Flanmes race up doorjanbs and spread
across the ceiling like a living thing. SAUL tries to get to
his feet and Bl XBY obliges, in one mghty heave throws the
confused SAUL over his shoulder in a classic fireman's hold,
and carries himout the door and into the front yard.

EXT. SAUL'S HOUSE - DAY

The two collapse on the | awn as an anbul ance and fire truck
scream around the corner and pull into the yard. |In slow
notion firemen pull gear fromvehicles, sonme directing the
action, others taking the battle straight to the burning
house. A pair of EMI's gather around SAUL and BI XBY who are
sitting at the base of a |large Cak, both covered in sweat
and soot. One tends to SAUL's armwhile the other checks out
Bl XBY. SAUL stares at the burning house, trying to reconcile
everything that is careening through his head, trying to
make sense of it all. One of the EMI"s points at the

ambul ance with a query in his eyes, SAUL raises his hand
slightly, acknow edging the question, and with help raises
to his feet. They wal k himover to the anbul ance, Bl XBY

cl ose behind, and help himclinb in.

I NT. AMBULANCE - DAY

SAUL | ays down on the stretcher as an EMI affixes an IV to
his arm and an oxygen nmask to his face. He lays down as the
anmbul ance pull s away, shadows racing across his face as the
siren starts to how. He lays back, trying to keep his eyes
open. BI XBY sits alongside him concerned. He tries to say
sonet hi ng, but succunbs to sl eep.

I NT. GARAGE - EARLY MORNI NG

SAUL sits in a chair. H s right armis bandaged but beyond
that he seens no worse for tbe wear. He flexes his hand and
wi nces a bit. BIXBY stands by, sorting through papers on
the desk. He seens nore than a little preoccupi ed.

Bl XBY
Hey. You gonna be ok?
SAUL
Doc says yes.
Bl XBY

That's not what | mean. What the
hel | were you t hinking?

SAUL
| wasn't. Bix, | just couldn't stand
it.
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Bl XBY
It's only been a few nonths. Look,
I"mno expert, but you'll get through
this. You'll be ok. It's just gonna
take some tine.

SAUL | ooks from his hand then over at the old Mustang, half-
covered in a tarp

SAUL
Time. 1've still got a bucket ful
of that, | suppose. You think the
old girl will still start?

Bl XBY eyes SAUL and then the car.

Bl XBY
That'd be a mnor mracle. Wy you
ask?

SAUL

|"ve got a notion to head west. At
| east for breakfast.

SAUL wal ks over to the car and yanks the tarp off. He reaches
into his pocket for the key and comes up dry. Bl XBY whistles
at him Wthout |ooking at SAUL he picks a key ring from

the desk and flings it his way. SAUL grabs it. BIXBY is
absorbed by the object in front of himon the desk.

I NT. MJSTANG - CONTI NUOUS

SAUL settles into the car, w ping the dust off of the steering
wheel. He slides the key into the ignition and the old
Mustang fires up on the first attenpt. He closes his eyes

and smles. The passenger door opens and Bl XBY settles in
besi de himw th a padded shi pping envel ope in his hand.

SAUL | ooks at himwith a question in his eyes.

Bl XBY
Wat? | ain't allowed to be hungry
as well?

SAUL
(nmotioning at the
envel ope)
You got sonething to mail?

Bl XBY chews on his |ip before answering.

Bl XBY
| wasn't sure | was going to give
this to you.

( MORE)
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Bl XBY ( CONT' D)
But | dunno, it's probably not ny

pl ace to make that call. They gave
it to me while you were still in the
hospi t al

Bl XBY passes the envel ope to SAUL.

Bl XBY ( CONT' D)
Sonmeone recovered it fromthe house.
Pretty much the only thing that
survived. Wird, really. | don't
know. | suppose the things that
really matter have a way of staying
with you.

SAUL renoves a photograph fromthe envel ope. The frame is
slightly charred, but the photo is intact. H's fingers touch
the glass. In the photo a sonewhat younger Saul and Gaen
standi ng next to the old Mustang, "Just Married" scraw ed on
t he back w ndow.

SAUL
Maybe, Bi x. Maybe. At |east until
you | et them go.

He | ooks on the photo a nonment |onger, then | eans over and
puts it in the glove box, next to an old deck of cards with
t he Jack of Di anbnds showi ng on top

SAUL ( CONT' D)
Hungry, you say?

Bl XBY nods.

SAUL ( CONT' D)
Then let's get on with it.

EXT. GARAGE - CONTI NUOUS

The two pull out of the garage and turn down the |ong street
headi ng towards the river, into the hazy glare of the norning
sun.

THE END
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